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Tue difficulty of editing Aeschylus’ Agamemnon for 
schools is due to the fact that the play is in many ways too 
hard for school-boys, though it will always continue, and 
rightly continue, to be read at school for the sake of its in- 
comparable grandeur and beauty. For example, much of the 
difficulty of the Agamemnon is owing to the corruptness of 
the MSS. ; and while it is impossible in editing it to put aside 
discussion of the text, it is not desirable with beginners to 
enter much into such points, nor even with more advanced 
students, except to a limited extent. At the same time the 
better boys in the Upper Form of a public school ought to 
be taught the elements of text criticism ;—and the Agamem- 
non is not at all a bad play for the purpose. 

Under these circumstances I have tho 
all the important MS. variations in 
reasons in the notes for the readirigs adopted. The teacher 
can usc this as much or as little as he likes. 

The mass of literature on the Agamemnon is so great that 
itis almost impossible to mention all one’s obligations. The 
list of editors and emendators consulted or quoted is given 
at page xxi; but I may add that 1 have studied, more fully 
than the rest, the editions of Dindorf, Paley, Schneidewin, 


Enger, Ilermann, and Kennedy: and that to all 1 owe much, 
we d 


especially to Enger for interpretation, and Hermann for text. 
Besides these I have tried to master the main contributions 
of Schiitz, Weil, Wellauer, Klausen, Hartung, Karsten, Sché- 


mann, and Madvig. Hartung, Karsten, and Schémann are all 





iv PREFACE. 


very ingenious and suggestive, especially Hartung: and all 


- 


too much given to emendation. Madvig, though I believe h 


ῃ 
a 


lant 
not usually happy in his suggestions 


has got the right reading in one hard passage by a brill 
conjecture (1228), is 


in this play’, 


I also owe not a little to suggestions in casual papers ; 
ul 


amongst which I must mention Zeyss on the religious ideas 


of Aeschylus, Gottingen 1829, Professor Campbell’s paper 


in the American Journal of Philology, Dec. 1880, and P 
fessor Goodwin's paper on Agamemnon, read before the 
American Philological Association, 1877, the last two kindly INTRODUCTION 


sent me by the authors. THE ORESTEIA 


' . NT alate ΑΔ Ir ( 
In the Introduction and Notes I have mostly abandoned STORY AND PLOo1 


the meaningless custom of writing the Greek names accord EARLIER VERSIONS 


Ing to their Latin corruplions. 1 perhaps ought to apologise MODIFICATIONS OF 
for not having done this completely: but some names are so THE DRAMA OF THE AGANEMNON 


naturalised in their Latin dress that I have not changed them. THE Mora anp RELIGIOUS IDEAS 


Oxrorpb, 1881. THE CHARACTERS 

| THE CHORIC SONGS 
THE MANUSCRIPTS 
Ie DITION. THE EpITIons 


THE TEXT 














os mu! ᾿ Wh TRANSLATIONS 
thanks to several friends and critics for sugvestions, 

especially to H. A. J. Munro, whose remarks have 
modified my view of one or two passages: also to Mr. 


KE. S. Shuckburgh, Mr. FE. Ὁ. A. Morshead, and Professo) 


ij | | APPENDICES AND INDICES 
Mahaffy. Mr. Margoliouth’s Agamemnon, unfortunately APPE 5 


for me, did not appear in time 





ior me to make any use 
of it in preparing this editi 


' It is astonishing to find some of the best foreign editors displaying 


imperfect acquaintance with the iambic metre. I have observed seven 
ions confidently put forth by eminent 
oe νυ Even the ore: Madvie vronounde “et 
scnoiars, ven the great Madvig propounds a cretic, 


false quantities among emendat 














INTRODUCTION. 


Tur Agamemnon is one of a set of three plays which all dealt 
with the same story, each constituting as it were one act οἱ 
a great drama. Such sets were called trilogics, and according to 
the ordinary theory were acted on the same occasion, and were 
usually followed by a fourth play of a lighter cast (called Satyric 
dramas, from the Satyr or attendant of Dionysos, which originally 
was a leading part in it): the whole four being called a tetralogy. 
The subject of the Satyric play in this instance is traditionally 
recorded to have been ‘Proteus.’ Considerable doubt has been 
thrown upon this theory of trilogies or tetralogies; but it is at 
least clear that the three plays in this case were all composed by 
the poet with reference to each other. The Agamemnon relates 
the return and murder of the king (the Crime); in the second 
play, the Choéphoroe, Orestes comes back and slays his mother 
Klytaemnestra (the Vengeance) ; while in the third, the Eume- 
nides, the matricide is released from the furies who have pur- 
sued him, and acquitted by divine interposition before the 
Arciopagos at Athens (the Reconciliation). About the Proteus 
we know nothing’. 

The date of the Agamemnon is given as B.C. 458, and the poet 
won the first prize. 

‘The presumable division of parts is as follows in the Aga- 
memnon :— 

Chief actor or Protagonist: Klytaemnestra. 

Second actor or Deuteragonist: Kassandra. 

Third actor or Tritagonist: Agamemnon. 

Watchman, Herald, Aegisthos, divided among the others. 
Chorus of Argive elders. 


1 Except three fragmentary lines and a few words, preserved by gram- 
marians and scholiasts, and printed among the fragments of Aeschylus. 
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[HE STORY AND THE PLoT or T . AGAMEMNON.,. 


Ἰ 
4 


ihe story is the re turn acy murder of Agamemnon by Kly- 
" ἐν ΥΥῚ C “") } j ] i 
tacmnestra his wife, aided by her lover Acgisthos; Agamemnon 
is accompanied by a ς: ite, the princess and proj thotess Kas- 
sandra, and she is murdered | by the same hands at the same time. 
The story is as old as IIo 

6 stor y is as old as Ifomer, and Aeschylus gives it, as will be 
seen below, with some differences. 

= Ἵ aA anti- 4 - : ᾿ > Γ 

I'he action of the play in detail is as follows :- 

Agamemnon has been absent for te: 


n years at τῶν; Meanwhile 
his wite 


Nlytaemnestra has been rulir ing Argos (not Mykenae, see 


note on line 1), in conjunction with her lover Acgisthos. The 


lroy is daily expected, and the play opens 


suwitl thr wear: Ἢ 

with the appearance of the night-watchman on the roof, waiting 

(as he has been for a year aa , 
} edi 


news of the capture of ἡ 


for the beacon fire which is to 
announce the victory. While the 
i iw ΡΝ Ν In υ ἢ ἣν» 
his troubles, the flame flashes out, and he goes to tell his mistress 
> enter and sing; meanwhile the queen 
comes out, and is seen lighting the altar fires and preparing for a 
cre riic? . ok , - ; } r 
lestal display in honour of the event. ‘The cader of the chorus 
‘carns from her the tiding: 


watchman is complaining of 


(Prologue). The chorus 


, and after describing the beacon-r: Ice, 
she imagines the scene ih Τ roy, and expresses ἃ hope that all will 
end well (Scene 1), After another choric song the Herald appears, 
first, the sufferings before Troy, and, finally, the 
storm which scattered the fleet; the queen sends by bin a 
welcome to her lord (Scene 2). In Scene 3 Agamemnon returns, 
Klytaemnestra greets her lord, and persuades 


him to step into the palace over ἃ irple carpets. In Scene 4 the 
queen orders in Kass; 


Te δι κῷι ΜΝ a | , but her the prophetess sits mute and 

r, she retires, Seuss then delivers herself of 
her visions, and announces the murder of the king and of herself. 
The groans are heard behind the scen ies; the doors open, and 
Klytaemnestra is seen with the dead. She justifies her deed, and 
afterward Aegisthos comes forth and ex wits: and just asthe Argives 


ἢ steps in and stays the tumult. 


who describe S, 


With Kassandra 


are about to assail him, the quce 


SSIONS OF THE STory, 
| [he earliest version of the story must be gathered from the 
following passages in Homer! :— 


Quoted from the beautiful 
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(1) Od. i. 35. ‘* Even as of late Aegisthos, | 
was ordained, took to him the wedded wife 
her lord on his return, and that with s 
since we [the gods, Zeus is speaking} 
mouth of Hermes... that he should 
woo his wife. For from Oreste 
Atreides so soon as he shall 
own country. So spake 
heart of Aecgisthos.’ 
(2) Od, ili. 263. thas 
Argos . . . spake oftentimes to ‘ wife of Agamemnon and 
tempted her. Verily at the first she \ ould none of the foul d leed, 
the fair Klytaemnestra, yok 
Moreover there was with her 
Atreus straitly charged as digg 
But when at last 


“his wilte. ῃ 
her ruin, then did Aegisthos carry the minstrel to a lonely isle, 


and left him there to be the prey and spoil of while, as 
for her, he led her to his house, a willing lover with a willing 
lady ..... [304] and for seven years he ruled over Mykenae, 
rich in gold, after he slew the son of Atreus, and the people were 
subdued unto him. But in the eighth year came upon him goodly 
Orestes back from Athens to ἐμ his bane, and slew the slayer 
of his father.’ 

(3) Od, iv. 521. 
joy upon his country’s soil, 
from his tower, whom crafty Acgist 
promising him for a reward two talents of gold. Now he kept 


‘Then verily did Agamemnon set forth with 


... and the watch 
hos had led and poste d the re, 


vin) spit od hi ΠῚ 


watch for a year, lest Agamemnon should pass by him when he 
looked not, and mind him of his wild prowess. So he went to 
the house to bear the tidings to the shepherd of the people. 
And straightway Aegisthos contrived a cunning treason. ae 
chose out twenty of the best men in the township, and set an 
ambush, and on the further side of the hall he bade prepare a 
feast. "Then with chariot and horses he went to bid to the feast 
Agamemnon, shepherd of the people: but caitiff th oughts were 
in his heart. He brought him up to his house all unwitting of his 

doom, and when he had feasted him, slew him, as one slayeth an ox 
at the stall. And none of the company of Atreides were left, nor 
any of the men of Aegisthos, but they were all killed in the halls,’ 
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(4) Od. xi. 409. [Shade of Agamemnon speaks.] ‘ Aegisthos 
slew me, with the aid of my accursed wife 


. . . alter he had 
bidden me to his house 


Even so I died, and round me my 
company likewise were slain without ceasing .... And 
pitiful of all, I heard t 

Kassandra, whom 


most 
he voice of the daughter of Priam, of 
the traitorous Klytacmmestra slew hard by 
me; but as for me, as I strove to raise my hands I dropped them 
to the earth as I lay dying Naught is more shameless than 
a woman who imagines such evil in her heart, even as she too 
planned a foul deed, fashio1 


1ing death for her gentle lord.’ 


MODIFICATIONS OF THE STORY. 


¢ seen not only that the tale, as Aeschylus gives it, is 
in many particulars from the Homeric story, but also 
he different passages of tl 


4 


i¢ Odyssey different versions 


seem to have been current 


or at least it is possible to trace a 


development of the mythus. 


In Homer it is Aegisthos who does the murder, either alone, as 
(1) seems to imply, or by an ambuscade, as (3) tells us. Also 
Aegisthos is not in Agamemnon’s palace: he took Klytaemnestra 
to his own house (2): and there entertained the king (3), and there 
murdered him. Acgisthos’ motive is not mentioned, but seems 
to be mere ambition, 


Klytaemnestra in (1), (2), and ( 3) is not said to have had any= 


ling to do with the murder, but is only described as unfaithful : 
while in (4) she ‘planned the foul deed,’ and ‘aided’ the 
murderer, and herself killed Kassandra. 


t] 


The ‘ minstrel’ who watched over the wife appears in (2) only 
and is nowhere else alluded to, 

Kassandra appears only in (4). 

In Aeschylus Aegisthos is only secondary in the murder: he is 
‘a recreant lion wallowing in the couch” The motive which he 
alleges is vengeance, arising out of family feuds, 


Klytaemnestra is the leading agent: she is the ἀνδρόβουλον κέαρ 
ν᾿ ζυ 'φῚ } } 


who devises and executes: and her motive too is vengeance for 
her child’s death, with a touch of jealousy for Kassandra. Of a 
feast or ambuscade Aeschylus knows nothing: the king is muffled 
in a cloak and stabbed in a bath. And there is no battle of 
attendants, 








we 
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The Watchman in Aeschylus, though, like the Homeric guard 
in (3), ‘he has watched for a year,’ Is not a spy οἱ ica 
watching to catch Agamemnon, but a loyal servant’ who grieves 
over the disorders of the house, is watching for the beacon, and is 
overjoyed at the thought of secing his master. And the murder 
takes place in the palace of Agamemnon, a | 

3esides these there are minor modifications of the story. | Che 
confusion of Argos and Mykenae is mentioned in notes on line ἃ: 
In Homer too Menelaos? is king of Sparta and has nothing to do 
with the Agamemnon tale: in Aeschylus he 15 clearly joint-king 
of Argos with Agamemnon (42 sqq.). The chorus Lin i ἫΝ 
him, and call him ‘loved ruler of the land ’ (619). | ahs tw oO ave 
‘one in heart,’ a ‘two-throned power of the Achaiot (109), and 
live:in the same palace, called δόμος ᾿ΛΑτρειδᾶν (400). This 
accounts for the anxious inquiry of the chorus (617), and the re- 
assurance given by the herald (675) about Menelaos. 


THE DRAMA OF THE AGAMEMNON. 


How far Aeschylus was following current modifications in the 
story, and how far he himself modified the tradition for anne 
purposes, we cannot fully tell: nor is the subject one τ ΒΝ 
importance. It is of far greater interest to notice oy ae 
of the points that contribute to the extraordinary impressiveness 
of the poem as a werk of art and as a drama. | 

Of Aeschylus’ style it is not necessary to say much : | 
reader will feel its beauty and power. The principal charac- 
teristics of it are obviously its dignity, its strength, and the bold- 
ness and wealth of its imagery *: and though there are passages in 
the Agamemnon which are bare, even in barencss it is grand; 
and on the other hand there are passages which for tenderness 


. ᾿ ‘ alert nm ' vr (; - re) 
ure poctic beauty are atched even in Greek, 
and pathos and pure poctic beauty are unmatched ον 


every 


ins n curious note na the berinning Medicean 
i> 4 i ae ‘ ta μ 


, , / ᾿ δ. Ab wen ΑἸ σθον 1 Deis. 
manuscript, Ge; απὴὼν Αγαμέμνονος, ουὐχ ἡ υπὸ At yiaqVov TayVeEs ? “ΤΗΣ 
2 This is remarked by Prof. Campbell in American Journal of Phil., 
Dec. 1880. 
“ of fire,’ ar the gold-merchant, a 
> Thus he speaks of ‘the beard of fire,’ ‘ war the gold-mer« . 
; ‘ ἷ é νὴ Ἵ | Ι] . 
erd, > sea ‘flowering with dead,’ a lion 
hurricane as ‘an evil shepherd,’ the sea ‘ flowering ἊΣ ᾿ ten 
Ἢ nal “ἡ . Φ“ “ " « ᾿ i ( how r wra Ἵ é ; e 
‘the Priest of Ruin,’ ‘the net of death,’ ‘the mixing bowl o ; 


* 


- ine the halle ‘ear,’ 
raging Dam of Hades,’ hope ‘ treading the halls of Fe: 
o < 
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Such are the descriptions of [phigeneia in the first ch orus, of 
Helen in the second, and the whole scene with Kas sandra. We 
have, too, much relief in the y: aricty of the char: acters; and even 
a touch of humour here and ft! here, asin the helplessness of the 
Argive elders after the mu 
the φύλαξ. 

Another ἀρ is the m 
the two lead 
fully dev« 


rder ἦν and the racy vernacular idiom of 


arvellous power of conception shown in 
g figures, Klytaemnestra and Kassandra, as is more 
elope a below in trea ting of the characters (p. xiv). 

But the effect of the play is largely due to another element, 
which is quite inde pendent of the grandeur of the style, and the 
power of presenting character. 
may call the moralising of the plot. 
a tale of savage ambition and crime, 
house tainted 


And this element is what we 
In Homer we have merely 
In Aeschylus we have a 
with dreadful wickedness in the past, old sin 
cading to new sin, and that to de aie retribution, till the ἔς imily 
scems haunted by a terrible fate « bloodshed. 
the later tale, Peclops, the ancestor, slew Myrtilus, 
he won his bride: Atreus and Thyestes, his sons, slew their step- 
brother Chrysippos: Thyestes se duced his brother’s wife Aerope. 
Atreus served up the slain children of Thyestes for their father 
to eat: Atreus’ son Agamemnon banished Thyestes and his third 
son Aegisthos, and slew his own dau; ghter Iphigencia. 
only mentions the last three of these crimes: 
past is present in his thoughts. 
overwhelming 


According to 
by whose aid 


Aeschylus 
but the bloody 
And what gives the play its 
effect is the feeling, ever growing, of this past 
horror and impending retribution. The 6] louse knows the many 
deeds of blood:’ and the Avenger is always waiting 


The justice 
of the gods may be slow, but it is sure, 


This feeling is chiefly aroused and maintained by the choric 
songs, which will be ! 


found analysed below, p. xvii. lor, by 

necessitics of the case, it is the chorus who have to hint 

bloodguiltiness of the king. The queen, who is to avenge 

rge him with it, since, 
᾿ 


plot, she must maintain the mas 


deed, cannot cha in order to execute 


κ Of love and faithfulness 3 
isiveness of the 


als a glimpse 


heroic personages and 


I 
of the anti-democratic 


Agamemnon, 
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INTRODUCTION. ΧΙ 
ἷ are t merely splendid lyric 
nes 1oric songs are not merely sp! 
‘dingly these choric songs ; rely } 
accordin 1} \ - “ΤᾺ ] ; voice οἱ the gel 10 ral con- 
poems, they are also as it were the voice « : | 
- ᾽ Ἂ / Ὰ . 4 mn } ." , rn t wore = 
science sadly foreboding inevitable doom. ae the cloquent y 7 is 
> IU Θεϊ(1}} aan ' ᾿ lh Sal rent is 
; Ὶ ritic*: " a ὦ ypend chastisement 
of a French critic’: ‘ The idea im] | Ἀ 
: a oan 
incessantly repeated ; it mingl 


oy of victory; a dark 
cloud, big with the 


dream, so wearing and so 


Storm, 


rious, ends 


é 


land myste 


THE Mora 


ligt and n as they 
The leading religious and m« 


a ew sen- 
he Agamemnon, ca 


appear in t 
; s m ro Teall 
tences, i tj δ). Ὁ impicty, τὸ ὄυσσεβες, 
There is unquestioning a 
2eus 

. saci r eine oy ff >). ie ne 
; the worst of sins (760 ἘΜ 
τ cause of all and the doer of all 
trans- 


faith in the gods: 
gods are all powerful : 
is beyond compare (162), the 
(1485). The gods regard men’s 
gression (59), avenge bloodshed (461), 
may linger (364). | | »: | 
‘he leading idea of the gods is their power: i μ 
this power, ὕβρις (765). The gods a 

from resisting or defying P | : τὰ 
[ [ | " Ϊ [ Wer, ‘ iS - 

but the justice is a form of their power; = 
So wealth is no defence to the wickec 


actions (370), punish 
though the retribution 


human sin comes 


also just: 
humbling of the proud. , ae lia ai 
(381), and virtue is found among men in humble dwellings (772). 
’ The cruder idea that God resents mere prosperity, he rejec “ts 
3 Yet prospcrity is 
(755): | i ee 
Φ rs pride (372): mortals are insatiate c 
dangerous, as it engenders pride (372): IF : bere SNS 
3 τ so come toill, For human well-be 
wealth (1002, 1331) and so come t seeped anne 
is precarious: ‘ Disease is behind the party-wall,’ anc : | 
᾿ + | [ iunderbolt strikes the 
always ‘the hidden recf’ (1002-5). I! μ᾿ thunderbol 
famous (470). 

Man then who has s ᾿ δὲν 
suffer’ (1564). And in this way God teaches man: 
comes by suffering’ (177). 

“ Aeschylus feels strongly the mys 
the helplessness of man, Thought 
yet this justice acts inscrutably. | ἀφ rina 

obey (206): yet it was a crime (219-221), 
his child, and had to obey (206): ye 


i sc ἧς from sin (760). 
misery always comes from sin (76 


sinned cannot escape: the doer must 
‘ wisdom 


steriousness of human fate and 


the aa are omnipotent and just, 


Agamemnon was bidden to slay 


1 Patin, Etude sur Eschyle. 
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and produced ‘terrible wrath,’ rising 


again (154). It was to the 
king ‘the collar of necessity’ (218), In this way there isa fate, 
established 


the house (1481, 
‘close welded to ruin’ 


(1565). 
prayer, ‘Woe: but let which recurs in the first 
chorus: 


and the conclusion of the whole matter is ‘it is hard to 
discern,’ δύ ὑσμαχά ἐστι κρῖναι (1561), 


an avenger, 1507), the house is 


The refrain of human life is the 
good prevail,’ 


Klytaemnestra. The character of Klytaemnestra is 
with a maste 


rly force and effect in every stroke. 
fine shades about the 


given 
There are no 
drawing, as there are none in the concep- 
tion. She is the impersonation of the tyrannic self 
and angered, and turned to vengeance. 


‘6 


{-will, wronged 
She is Homer’s οὐλομένη 


ἄλοχος, pitiless, and contemptuous, and un- 


an accursed wife :’ 
impassioned, but resolutely bent on rev enge, and concentrating 
her whole Titanic force upon it without misgiving ! 


. There is no 
womanly passion in her, and no trace 


of weakness, 
she is bent on is in revenge for her slain child, | 


ut we hear 
scarcely a word of love? for Iphigencia from her lips: the lovely 
description of the 


maiden in her father’s halls is from the mouth 
of the chorus; but the mother sc arcely mentions her save in the 
climax of “hi bitter triur iph, when with dreadful] 
pictures her welcoming ae sire in Hades (1 1555). 
adulteress, but there is no love for her paramour ; her unfaithful- 
ness is me τήν a form of her vengeance: hatred of her husband is 
the motive of it, not love of Acgisthos. She is crafty, 
the craft of a strong and not a weak n: ature : 
ful means to carry out he 


The murder 


irony she 
She is an 


but hers is 
it is only the need- 
-r purpose completely, and the moment 
the necd is over, the mask is scornfully flung aside, 

Let us briefly trace her attitude through the play. 


In scene 2 she enters (264) in apparent triumph: but of course 


the joy is not over the fall of Troy, it is merely grim delight in 
the coming vengeance. There is irony in her first word εὐάγ- 


as — 
eading cdullerence 


Ine between Klytacmnestra and her reat rival 
Lady Macbeth lies in th 


1e difference of the effect of the crime upon the 
two. Klytaemnestra is unshaken: Lac ly Macbeth is broken by it. 

* She does call her φιλτάτην ἐμοὶ ὠδῖνα : but this is in a passing jus- 
tification, and is not re ally dwelt on by the poet, Ἢ 





INTRODUCTION. XV 


ription of the 
Troy (320): she is acting a part 
| (347) ‘that 

ght wake!’ 


yedos, There is a savage force in her long desc 


beacons (281), and the state of 
allthrough. And there is a deep irony in her hope 
no evil desire might bring woe on the host: old ills mi 


In scene 3 she scornfully go) for having 


banters the chorus (5 
1, 


: “ἢν νι, " ny 
doubted her report : and she ends with the terrible prayer, ‘ May 


he find a faithful wife, ay, even as (606). 
band, she keeps up 
as the 


before 


In scene 4, when she meets her returning hu 


unflinchingly the part she isacting. She poses audaciously 
chaste matron who does not speak of her wifcly love 
others (856): laments the 
absence (861): half withdraws the mask to jest about the re- 
ported wounds of Agamemnon (868) 
and watchings (888): 
fulsome images (896). 
thrilling line ‘ That justice may 
home,’ and an ambiguous promise that she 


loncliness of her lot in her lord’s 
, then enlarges on tears 
and d esceibes her joy at his return in 

This masterly 
lead him to an unlooked for 
aright 


speech ends with the 
‘order 
what is fated’ (910-12). 

Then follows the effective irony of Agamemnon entering ‘the 
human slaughter-house’ over purple carpets, 

After the next chorus she me a short scene (sc. 5) with the 
speechless Kassandra, showing herself as the contemptuous and 
pitiless tyrant (1055-1068), | 

In scene 6 the deed fs done and she boasts of it, ‘1 
I struck the blow: the deed is done.’ We observe her grim 


talk of decorum (!), which prevents her from 


stand where 


pouring libations of 

Ϊ 4 yi nine ec ofherce have 
triumph (1395), her total disregard of the opinions others have 
of her act, ‘the blame or praise is all one to me’ (140 


her bitter triumph over Kassandra (1440), savouring ch aracter- 


3), and 


istically far more of contcmpt than of jealousy. 

In the κομμός her cold irony and hardness reaches a climax. 
She calls herself the Avenger of the House (1500): vents the 
fearful sarcasm about Iphigeneia mentioned above (1555): and 
ends with a calm resolve, as though she were the victim and not 
the criminal, to ‘bear her troubles’ and a wish for ‘a quiet life 
and a humble competence !’ (1574). 

In the last scene, true to herself, she just interposes at the end 
to stop the brawling between Aegisthos and the Chorus: Bisse 
have had enough of trouble,’ and to lead off her lover, bidding 


him not mind ‘ the vain howlings’ of the Chorus, 
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Kassandra, Kassandra ‘is not 
character at all: the interest comes from her situation, and the 
extraordinary picturesqueness and i impressiveness of the figure she 
presents. If the object of tragedy i 


is to arouse ‘ pity and terror’ 
there is no mo 


supremely tragic figure than Kassandra in all 
the Greek enue 

She comes on, and 
beast,’ 1063) in the car of Agamemnon, 
prophetess, and a captive. She 
during the long scene between 


(810-974 


silent wild-glancing (‘like a new caught 
She is a princess, a 
sits motionless on the stage 
Agamemnon and Klytaemnestra 
), and the choric song (97 5-1034), and hears the queen’s 

reiterated scornful commands without a word of answer. When 
Klytaemnestra is gone, she replies to the kind and pitying tones 
of the chorus first with wild exclamations, 
horror, more 


crime-defiled house before her. 


then with cries of 
articulate and clear, against the 

Then the past deeds of blood 
rise before her in visions each more startling than the last, till 
the climax is reached in the terrible ἰδοὺ ἰδού" ἄπεχε τῆς Boos τὸν 
25): after which she passes into tenderand sad laments 
Then she sinks from the excited lyric doch- 
clear prophecy’ in the ordinary iambic metre, broken 
by two spasms of inspiration. Next follows the splendid soliloquy 
(1255), when she hurls to the ground the badges of her pro- 
phetic office, the sacred staff iad chaplets; and finally, after one 
more prop yhecy of the Retribution of Orestes, she utters the 
saddest of all laments over human destiny— 


growing slowly 


ταῦρον (1 
of her own fate, 
miacs to * 


as for mortal lot ! when PP Se 


! and if 1 


‘tis but a — rtune comes, 


ἢ μαι 


sf 
“a 


wet sponge with its touc out the drawing ;’ 


and so passes under the blood-stained portal to her death. 
Agamemnon. Though the king gives his name to the play, 
and though he is in one sense the central figure, he only appears 
in one short scene. But that suffices for the poet's purpose. 
Agamemnon is the victorious heroic monarch, returning in 
triumph to the es which is to be ‘a human slaughter-house :? 
and all that is wanted is what we have, the stately procession, 
the thankies. the greeting interchanged with his wife, the 
natural Greek misgiving at the needless waste and display of the 
purple tapestries, and the royal graciousness with which after a 


al 
ay 


i ; ric f 
strictly speaking a study of ὉΤῈ 

irony 

minor touches, 


when he is thinking of the 
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wish. The 


down to the 


way to Klytaemnestra’s 
s brought fully out; 

his bitter words about false friends 

Greeks before Troy, and ignorant ol 


wife: and — the 


pag 
situation 


resistance he 
of the 


eve); 
such as 
almost patheti 
the faithlessness of his 
futility of his pious cauti 
last he agrees to tread the purples 
‘ ant 
nanan is but the ‘ recreant : , 
(1224), or again, ‘the that mated with the 
Δ ὦ ὦ ἡ , cnt " 
, | ' 
as Kassandra calls him: or, in th 
' ie Ὁ" eT ee 
‘a cock proud before his hen’ (1671). gaye 
tell the tale of blood (1577), and to a the deed he has n ἢ 
»« \ } Ι πῇ τ : 
lared to do foil to the q especially 
aa ; ῷ ‘horus 
> very end, where Acgisthos blusters and threatens the ch 
the very end, δ Acg peri at 
whom Klytaemnestra treats \ ith cold ane ς anend hes 
Is of ial men: thou ar μι Ι will rule the 
in the ven- 


yn in taki 


vB, Re 

lion Wallowv 

lioness’ 

σὰ δου ἡ σὰν» i the 

e rough vernacular of the 
£Z 


He simply comes on to 


He is an effective ! 


‘Care 


not for the vain howl 
and order it well.’ In 
for hi 


house his case, as queen’s, 
geance is given as the motive | 

The Watchman forms an effective dh 
the contrast between the rough and almost npncraiaed™ wenn 
of his speech and the terrible drama that impends: bu ug 
said of him in the notes, see 17. 

The Herald performs the usual off 
the drama with a fine description of 
appearance also serves to heighten the sus] 


s plot. 

. 1 ἢ om ey 
opening to the play, 
homeli 


W ith 


1655 


varying 
His 


lice of the ἄγγελος, 


forebodings. 
THE CHORI 


’ } Γ | y hn γί ρς" 
ς rs will be found inthe notes: 
Che full analysis of the chorjc sons 


‘ea pencra ἊΝ them, in ordcr to sec 

but it is desirable to take a gencral view of them, 
their dramatic effect. ene Me 
) 40-257. The chorus do not yet know the goor vs : 
(I 4 “25. aaN . 4 ἢ ᾿ < | of the 
the capture: and in this first song they tell the mn ι ae 
: T he sign of the eagles and the 
mustering of the flect for Troy, the sign ol wh igles bi 
| ‘th e sacrifice of Iphigencia. > 

adverse gales, and the sacrifice of Ip 

are, and the adverse gales, a ' is 
ae just, and must punish the sin 
(100) and 


They 


opening thought ‘is ‘the gods are | 
of Paris’ (59 sqq.). But the hope isn ae 
the refrain (121, 139, 159) echoes the ming rlec ΝΣ Bie 
cannot shake off the thought that the slaughter o ξ 

‘ it is a lawless sacrifice, a seed of strife’ (1 152): 
(155): Zeus 


ixed with fear 


must bring woe : sb bo aly 
‘the wrath remains terribly doomed to retur 


b 
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‘teaches men by suffering’ (176). 


And the whole description ὁ 
the sacrifice (205-246) with 


its terrible pathos and be auty ig 
meant to enhance the horror of the crime. 


The song ends with 
an awful { 


the 
‘too early 


forcboding, based on a sure belief 
future is so dark that it is folly 
knowledge is too early 2 


in justice 
forward: 


(250): 
to look 
sorrow ” (252). 

through it all. Zeus is 
(163), and Retribution is sure. 


A strain of deep faith runs 


beyond 
compare’ 
2) 355-487. The news has now come of the victory, and we 
expect a song of Joy. 
But the the Chorus is 
which punishes crime. It is the 
| 


speak chiefly : 


tone of rather 


again a praise of justice 
crime of Paris of which they 
feels all through that there are other sins 
in the singer’s mind which shall also be punished: 


there is a clear note of misgiving for A 


but one 


and at the end 
famemnon on anew ground, 
namely because he has caused the 


death of so many warriors, 
The description of the 


wrecked happiness of the home, where 
the wife has been faithle ss, and of the horrors of war, as πὸ in 
the slaughter of citizens and the consequent wide-spread mourn- 
ing, are both written with a modern intensity and sympathy, 
which seem remarkably in advance of ordinary Greek senti- 
ment; quite apart from their imperishable be sauty. 

(3) 681-809. The me ssenger has come and confirmed the 
tidings with details of the vic tory: but signific: antly the tale ends 
with disaster: the returning fleet was wrecked. 

The Chorus again dwell on the Retribution to those who 
wronged Hospitality: the - beauty of Helen (which is described 
in lines of unsp loveliness, 740-3) only brings into rd 
contrast the curse which came with her: like a lion’s whelp, 
cherished plaything, grown into a ravager of flocks. 

At the end is a remarkabk 
diates th 
man’s 


ΚΙ ἐᾷ 


> passage, In which the poet repu- 
ic common Greek doc trine of φθόνος, which taught that 
prosperit y roused 
‘No,’ says Aeschylus, ‘ 
violence, injustice that bri 
Again the application 


the envy of the gods and so brought 


it is not Prosperity, 


“ 9 
ngs woe, 


disaster, but always 
sin, 


is apparently to Paris: again we feel 


that the sin of Agamemnon is present in the thought. 


(4) 97 
entered | 


5-1034. The king has returned, been greeted, 


the palace in triumph over the purple tapestry. 
success 15 apparently complete. 


and 
The 
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The choric song is however one long foreboding of ill: a fore- 
boding § which they cannot explain, but cannot dismiss ‘se 80), 
But the reason comes out: the sin is there, and so there is no 
safety. ‘The black and 
recall?’ They can only take : 
hopes calamity in the very air. 

(5) 1072-1177 : | | | 
Kassandra and her visions of past and sear est of blood. 
But this is fully explained in the notes, and the chorus has only 
and accordingly we may pass on. 


blood once shed who can 


in vague and feeble 


murdered 
(1019) refuge 
One feels impending 


hE 
shing scene ct} nspired 
In this astonishing scene » ha he insp 


a secondary part to play: 


The deed has been done: the foreboding is 


(6) 1448-1576. , 
fulfilled, and the chorus in despair can only pray for ulin 
lament the woe that Helena caused. 1 here is a Fate on 
house (1467), it isthe will of Heaven, of Zeus ἢ 
the queen urges that it is the requital for the wiper ΤΥ 
geneia (the very deed which the chorus all seat dpe sy te 
to bring woe) they can only express sad perplexity ΐ 16 justice, 
if it be justice, will demand yct another victim: the Ἂ 
falling ever faster (1534). And they end with agai cba 16 
note of Justice: ‘it is the will of God that the doer shall suffer 


(1563). 


th, and 
the 
and when 


I phi- 


deat 


(1485): 


blood is 


MANUSCRIPTS. 


THE 


The MSS. which contain the Agamemnon, the whole or part, 
are as follows :— | 
. M. Much the oldest and most important is the 
the ibeary of Lorenzo dei Medici at Fl orence, written on parch- 
ment in the roth or 11th century; a facsimile of this has mig 
published by the Clarendon Press at Oxford, coin sate 
contains Agamemnon 1-310, and 1067-1159, the middle and en 
of the play being lost. Nh a Bai νι 
G. Guelferbytanus, at W OvCRRRIEL, πατηέση on paper Ἢ - . 
15th century, contains the same parts of the a ai os a 
of which it is clearly a copy. Dindorf calls it ‘a most faulty 
manuscript.’ 
3. Ma. 3 
in the library of Lorenzo at Florence, tt υπό 
15th century, also clearly a copy of M., containing the same parts 


of the play. 


," . ἃ 
Me aces 171 ᾿ In 


1371. 


Marcianus (once in the monastery of San Mar co), 
on silk in 


written 


now 
the 


b 2 
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w 


4. B. Bessarionis, in the library of St. Mark at Venice, written 
on paper about the 13th century, containing Ag. 1-348: prob 
ably a copy of M. loss of the central 


al leaves (Moritz 
Haupt, preface to Hermann, 1859). 
The above four are practically not independent authorities. 


aul 
5. V. The Venetian (Venetus B), it 


enice, written on parchment in 


Ag. 1-45, and 1095 to end. which seem hopeless 
6. Fl. 


ten on paper in the 14th century, containing Agamemnon entire. 


il ! ἐν : The following 
Florentinus, in the lib1 zo at Florence, writ- ee 


7. Fa. Farnesianus (once in the Farnese library), now in the 


Museum at Naples, written in the 14th century. It contains the 


Ἷ hac 1A 4 ἡ αἵ , 
lus, who has done a good deal in 


1 i 





. 


revision of Demetrius Triclin 
} 


The exact relation of 
easy to determine: bu 
corruptions are common 


seateal 
userul 


Guelferbytan us 
Marcianus 





nip " 
Gilbert (edited En Te] 


Kennedy, Cambride: 


ζ rgoliouth, Uxtford 
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στέγαις Ατρειδῶν αγκαῦςν, κι 


VOUS ( 
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Ὗ Ν Γ , 
GOTP@V KQATOLOa vuKTe POV ομῆγυριὶ 


Καὶ Tovs @MepovTas X€tua και Geo 


f 
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4 ¢ ΠῚ . , 
λαμπροὺς Οουναστας. €MTPETOVTAS 
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rs vA vn i rs Vg 
ἰἄστερας, ὅταν φθίνωσιν 


‘ “ ’ ῃ . Γ ‘ , Ὗ 
καὶ νῦν φυλάσσω λαμπάδος τὸ σύμβ 


πυρὸς φέρουσαν ἐκ 
+ , , ; δ ! P > 
ἀλώσιμον τε βάξιν de 


, 


4 4 ᾽ν . 

YUVALKOS ἀνοροβουλοὶ 

Φ 9) ἃ ΔΝ , \ Ν 
εὐτ ἂν oe VUKTLTAQGYKTOV ἐνὺ 

.» 4 » ] “el » ᾿ / 
εὐνὴν ὀνείροις οὐκ ἐπ ἱσκοπουμένην 

᾿ “ / , % 4 y ay 
T ἐμὴν,--οῴόβος yap ἀνθ᾽ ὕπνου παρασ’ 


a 4 " Ὶ , . , 
TO μὴ βεβαίως βλέφαρα 
[2 


> 4 Pe Ὁ f ) 
OTay ὁ ἀείδειν ἢ μινύρεσθαι δοκῷ. 
eo ᾿ fa? " , * , : 
UTVOY TOO ἀντίμολπον ἐντέμνων ἄκος, 


. / ,Y yw Ν ᾿ 
κλαίω Tor οἴκου Lv στένων, 


ae υ ‘ 4 


9 ε Ν 
OVX ὡς Ta Tpocl ἄριστα διαπονουμένου. 


Ϊ L VOL di Us] 


, 


Ν a? " ᾿ ; 5 * 4 
VUV ὁ εὐτυχὴς ΎΕΡΟΙΤ ἀπαλλαγὴ πόνων 


3 ἤ A 9 ! / , 
εὐαγγέλου φανέντος ὀρφναίου πυρός. 


7. Probably spurious. 7. ἐκτέμνων V. ΕἸ, 
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77. avace 
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Ὺ ἴω] ὦ. vy 4 
μαλακαῖς ἀδόλοισι παρηγορίι 


“ Py } f 
πελάνῳ μυχόθεν βασιλείῳ. 


, . AP > “ \ 
τούτων λέξασ ὁ TL καὶ δυνατι 


; ἢ 
καὶ θέμ 


παιὼν τε γενοῦ τησὸς μερίμνης, 


ἢ νῦν τοτὲ μὲν κακόφρων τελέθει, 
Ἢ ᾿ 3 ᾿ η κι 9 \ Ἂ ῃ ἀν" 3 
ὍΤΕ ὃ ἐκ θυσιὼν ἀγανὰ φαίνουσ 


᾿Ἶ \ “ , ᾿ » ᾿ 
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— - i 


% 5 αν... f » 94 ἡ 
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, , ΟἹ χω “on if ¥ 9 “~ 
Kuplos εἶμι θροεῖν ὅδιον κράτος αἴσιον ἀνδρῶν 


~ ᾿ ; Ν ͵ ΓΔ / 
ἐκτελέων. ἔτι yap θεόθεν καταπνείει 105 


79. τίθιπεργήρως M.G.. τίθι περ γήρως Ma. 766¢ περγήρως B. 
τόθιπερ γήρως Fl. τόθ᾽ ὑπεργήρων Fa. 87. πυθοῖ Fl. πειθοῖ cet. 
θυοσκινεῖς MSS. corr, Aur, ΙΟΙ. φαίνεις M.G. φαίνει B. gai- 
νουσ᾽ ΕἸ. Fa. 103. τὴν θυμοφθόρον λύπης φρένα Μ. ἃ. Β. τὴν 
θυμοβόρον λυποφρένα Fa. τὴν θυμοβόρον λύπης φρένά FI. 
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ἡ ἢ me 
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> ; , , 
QAKGY, συμφυτος 
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Ut i 


€ U MOppol G@ 7 αγὰψν, 
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φάνεντες LKTAP 
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. “ Ἢ “ oy , 
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106. πέιθοῖ Campbell. μολπὰν MSS. 118. ἐρικύματα φέρματι 
M.G, ἐρικύμονα φέρματι Β. ἐρικύμονα φέρβοντο ΕἸ. Fa. 122. 
λήμασι δισσούς MSS. 31. dra MSS. corr. H. 135. οἴκῳ MSS. 
corr. Schém, 140. ἃ καλά Fa, 
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’ ΚΑ ! 
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>] . “ , , ν 
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» , S , f ¢ 4 
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fa al ΔΝ hf. ΙΝ > ny, gl 
τοιάδε Κάλχας ξὺν μεγάλοις ἀγαθοῖς ἀπέκλαγξε 


“ , ta / Ν i la 


, ᾽ 5 ? / , we 
μόρσιμ ἀπ ὀρνίθων ὁδίων οἴκοις βασιλείοις 
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τοις ὃ ὁμόφωνον 
w vs , ΓΙ Ἶ a> 
atAtvoyv atAtvoy εἴπέε, TO ὃ 
΄ / ay 9 Ἵ ᾿ ἢ 
“Ζεύς, ὅστις ποτ ἐστίν. εἰ 
~ ae 4 Md 
T® φίλον KEKANMEVO, 
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> wv ; 
OUK ex @ TI POOELKAC AL, 
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ἐπισταθμώμενος, 
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TAVT 
πλὴν Atos, εἰ TO μὸ 


ΧΡ n i SaXew €T NT ὑμ WSs 


5». τὰ 


ovo ὅστις πάροιθεν nV 


a) 


᾿ , 
παμμάχῳ θράσει βρύων, 


oe κα 1εὲ ‘ Ν 
οὐδὲ λέξεται πρὶν ὧν, 


3 Ww 


A ov ᾽ 
ὃς ὃ ἔπειτ ἔφυ. τρια- 


- 


΄ ἤ 
ΚΤΉρος Οἰχέται TVUKXOD. 


141, ἀέπτοις B. ΕἸ, ἀέλπτοις M.G ἀέπτοισι 
ὄντων Μ. FI. 144. αἰτεῖ MSS. corr. Gilbert. 


M G.B.FI1. οὐδέν’ 


Fa. 


corr. Well. 
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?) Y € Ι L@ » 


Sus νεῶν “A YALLK@Y, 


μάντιν ουτινι 
ἐεμπαίοις τύυχαισι σι 


aa 
ευΊ ἀπλοία κενανγνει 
‘ ‘dé r 


> ba ἢ , ; 
VOVT A Y¥QLLKOS AEQS, 
‘ 


Χαλκίδος περαν ἐν 
1 5 » A 
θοις ἐν Αὐλίδος 


- 4 ey * τ f 
TVOQAL ¢ ATO mTPVILOVOS μολι 


, / οι, / 
κακόσχολοι, VIOTLOES, OVTOPLOL 
βροτὼν ἅλαι, νεῶν τε καὶ 


παλιμμήκη χρόνον 


sp δ " } 
τρίβῳ κατέξαινον ἄνθος 


+ S ὧν 4 ΄ 
ἐπεὶ δὲ καὶ πικροῦ 
, y σι 
χείματος ἄλλο μῆχαρ 
, f 
βριθύτερον πρόμοισιν 


μάντις ἔκλαγξεν. προφέρων "»" .» 
f “ 9 ὑγς ἐ, “ βύφέρωὶ Vv, ὥστε χθόνα βά.- 


> , > , ἢ ‘ κὰ 
κτροις ἐπικρούσαντας Ατρεῖδας δάκρυ μὴ κατασχεῖν. 


" 


ai ῃ “ | o ἢ 
εἰπε Φωνὼωὼν" ΡΤ. 0. 


A > / Ἴ ΒΊΑ / 
ἄναξ δ᾽ ὁ πρέσβυς τότ ' 


βιαίως MSS. corr. Schon 
γείων MSS. corr. H, 205. τόδ᾽ MSS, corr. Stanl. 
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Oapela με KTP TO μῆ πιθέσθαι, 


Me Ὗ L 4» , 


βαρεῖα O, εὑ 


μιαίνων παρθενοσφάγοισι 
ῥείθροις πατρῴους χέρας “TPO βωμοῦ. 


tL τωνὸ ἄνευ κακῶν ; 
λιποναῦς γε 
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LLLAPT@Y αὶ 
ΠῚ 


ξυμμαχ ίας 


παυσανέμου γὰρ θυσίας παρθενίο 


ὟΣ 


nw 2 ) 


; | , ἢ 
ΕΣ . \ "a wom be es ah ) as 
TEpLopy® op ἐπιθυμειν θέμις. 


γᾷ y 


2 Ὶ . 
ezzEet O 
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ἀνάγκας «dv λεπαῦνον, 


\ ; ἊΝ 
φρενὸς πνέων δυσσεβῆ τροπαίαν 
Ν a 5 ; ΓΔ 
ἄναγνον, ἀνίερον, τόθεν 


\ , Ν P κ᾿ , 
TO παντότολμοὸν φρονεῖιν μετέγνω. 


ΜΞ Ωροτοὺς θοασύνει vay δ Re 
PPOTOVS σρᾶάσυνει γὰρ ALOK POLNTLS 
; “ 

τάλαινα 7 αἀρακοπα 
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ΠρΡΩΤΟΠΉΜμΩΝΨΡ. 


θυτὴρ γενέσθαι 


apwyav 
καὶ προτέλεια var" 


λιτὰς δὲ καὶ κληδόνας πατρῳους 


> a4 > ie. Ἃ ἢ} 
παρ οὐδὲν αἰῶνα παρθένε 


wD 


we > 2 Pe pens, a 
φρᾶάσεν ὃ ἀοί(οις πατὴρ Μμεῖ 


δίκαν χιμαίρας ὕπερθε βωμοί 


‘ a 
πέπλοισι TEPLTETN, 


παντὶ θυμῳ προνωπὴ 234 


* φυλακ ᾷ 


" 
καλλιπρωρου 


λαβεῖν ἀέρδην, στόματος 
κατασχεῖν 
φθόγγον ἀραῖον οἴκοις, 


210. βωμοῦ πέλας MSS. corr. τε γένωμαι M, 6. ΕἸ. 


210. περιόργως MSS. corr. Schom 12. βροτοῖς MSS. 235. 


φυλακάν MSS. 
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ν᾿ 393 ἡ fi ͵ 
ἐβαλλ' ἕκαστον θυτήρω 
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T pe πουσὰ θ᾽ ὦ ς ἐν 
hs > 4 ‘ " , 
θέ λουσ » ἐπεὶ πολλάκις 
\ 9 > « σι 4 
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μοὶ 
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ΩΣ 
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Tatava φίλω S$ €TLUa 


, ᾽ 
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P 79 


(σῸΨ OF τῳ TPOOTEVELD. 
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σύνι pO ) 
aia ᾽ Ἶ , 
TEAOLTO ὃ οὖν TAT 
Ge A €t Τὸ ὃ a γ . LOTOV 
, Py » 
yatas μονοφρουρον εἐρκος. 
34 " ffm , “al 
nK® σεβί(ων σόν, Κλυταιμ 
. / i 4 ‘ Ὁ ’ 
Ol »Ύ Γ); Ὶ -- ν or 7 ν᾿ MOV NAN?) ve Pa ῃ 
LK γὰρ ἐστι φωτὸς ἀρ χηγοῦ τίει] 
os > | 5 ἤ Ψ 
γυναικ ἐρημωθέντος ἄρσενος 
᾿ 4 a? we % % yf Ἢ 
ov ὃ * εἴ τι KEOVOV εἰτέ μὴ πεῖ 
᾽ A 5 ᾽ ᾿ “ 
εὐαγγέλοισιν ἐλπίσιν θυηπολεῖς 


“ 


, > ἃ Ψ * 
κλύοιμ. αν εὐφρων'" OVOE σιγὼσ 


/ 


KAYTTAIMNHSTPA. 
εὐάγγελος μέν, ὥσπερ ἡ 
244. ἁγνά MSS. corr. Schiitz. 
250. τὸ δὲ mpoxAvew after μέλλον B. ΕἸ. G. and 
251. προχαιρέτω MSS. corr. Eng. 254. συνορθὸν 


> 


σύναρθρον Fl. Fa. corr. Well. H. 261. εἴτε MSS. 


αὐταῖς ἃ. B.M. 
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Ηφαιστος ᾿ἴδης λαμπρὸν ἐκπέμπων σέλας. 


4 Ν 5 . o~ " " 4 , 


{ ὧν Ν ! . i Γ 
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L j \ 

᾿ rs 4 ’ λ ’ ὶ a. 7 

y a i whiet% rc NnK ov YASA/IE / >) « γὼ Ὶ f -{ Ν hi 
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EC OQATTLOV DVAACL σημαίνει μόλον. OLY OOTATOUYT αν 


καὶ παρήγγειλαν πρόσω 


") 


282. ἀγγέλου MSS. 2385. πεύκη MSS. πέμπει Eng. προὔκειτο 
K. ἐπέσυτο Keck. 89. σκοπάς MSS. 





AIZXYTAOY ATAMEMNQON, 


mit Ἢ = ¢ , 4 / 
καὶ Τῶν GAOVT@Y καὶ κρατησάντων ΠΥ 
Δαν ἃ m4 Mai f Ὰ 

ployyas ἀκούειν ἐστὶ συμφορᾶς ὃ 
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ted to -n FI. 350. τὴν MSS. 
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ἤσχυνε 
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Τευχὴ KGL σποδὸς εἰς 

ὃ χρυσαμοιβὸς δ᾽ Δ 
| χβυσαμοιβὸς ὃ \ 

) ἢ , a j 

IEVAKEY piuUgda ¢ “A OY NE, SAME 

) ἰ Cc [ LADa CL | AQ ΤΑΛΑΡΊ οὔχος 
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πυρωθὲν ἐξ ᾽Ιλίου 


UM / \ 
φίλοισι TEUTEL βαρυ 
L® ἰὼ ὃωμα OvLLE Oy | 7, | oA ᾿ i 
y of COLA OW L 7, μι ψῆγμα ουσοακρῦτοὶ 
ἑ ALC χο » ACL ει i ἢ} ἥνορος OTOOOV 


TTAPEOTL 


t ral 
ὁρᾶν MSS. 


Ελλάδος MSS. corr, 


44. εὐθέτου MSS, CO 
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TOAA@Y ραγεισῶν 
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VUV χαιρε μεὶ χθών, 
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UTTATOS TE χώρας Ζεύς 
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΄ ‘ Oe Ὗ “ον MMA: ἢ 
ἅλις Tapa Σκάμανὸρον * nod ἀνάρσιος" 
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77 p@as ͵ NOOE γ 1) | eo EVULLVAC ED 
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ζ 
καὶ παιώνιος, 
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νῦν δ᾽ αὖτε σωτὴρ ae ‘asl 
he iN EVOAKPVELY Y ὄμμασιν ᾿ς eid 
Ν σον Ἂ» , ΔΖ , ᾿ em | © μασι UT “Pay UliOe 
avac Απολλον. TOUS T ἀγώνιους θεους a A AN it d i Ἢ X 
ee ns ap TE Τησὸ ἐπήβολοι νὸσ 


, 5 ‘ ; 
TOV T ἐμὸν τιμάορον Sg eae 3 
ae /) , , Li πῶς On; διδαχθεὶς τοῦδε δεσπόσω 
Ερμῆν, φίλον κήρυκα, κηρύκων σέβας, oe jase” 
ef ἢ ae " - ry T@V AVTEP@VT@Y ἱμέρῳ 
ἥρως τε TOUS πέμψαντας, εὑμενεὶς πάλιν ἴω Shay: , : | 
ι mp : ι : . ᾿ ποθεῖν ποθοῦντα T ἡνὸε γὴν στρατὸν λένεις : 
στρατὸν δέχεσθαι τὸν λελειμμένον OOPOS. ol jas yets ; 


i a. Cay a al ἀναστένειν. 
ἰὼ μέλαθρα βασιλέων, φίλαι στέγαι, ' 


ε vs “ “ ΄ ᾿" , 
ὡς TOAA ἁμαυρᾶς ἐκ φρενὸς μ 


“Ἵν » 
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a - i -™ 4 ᾿ Vv 
πόθεν τὸ Kaci wee ἀν aati 
? | i OV ETI OTU yos ΦΡΕΨΩῚ " 


y 


, Δ ALY , (54 ι 
σεμνοΐῖ τε θᾶκοι, δαίμονές τ ἀντήηλιοι, ' 


πον A -" να ον ΝΑ nn ) fry 
πάλαι ἐὺ σιγὰν φάρμακον .Λαβης ἔχω. 


ἂν ἔν, > i oe ΤΑ rn 
εἰ που πάλαι, φαιὸροισι TOLOLO ομμᾶσυ 


/ 


\ o 4 , ᾿ 
‘ae ὦν © omg yee . or y 
Καὶ T@S 3; ATOVT@MY KOLPGY@Y ETPELS Τινὰς 


a * » , q y i , 

δέξασθε κόσμῳ βασιλέα TOAA® χρόνῳ. | = ER ot iii }}Ν 7 | 

4 δ eae ee > , f UU. ὡς νῦν TO σὸν On, καὶ Gavel πολλ i χά 

ἥκει γὰρ ὑμῖν φὼς ἐν εὐφρόνῃ φέρων es ᾿ ν see 
EV y αρ TET PQAKTAL. Ταῦτα i 


καὶ τοισὸ ἅπασι KOLVOV A YAMEMVY@Y aVac. . “ὦ } 
" TH [LE ‘os αν Λέξειεν €UT 
aE ae 


" ᾽ ro. ' " ma ; Pi , \ % ' ay 
ἀλλ᾽ εὖ νιν ἀσπαάσασῦε, καὶ yap οὖν πρέξπειί, 


ry’ ’ fey , ὌΝ ; 
Γροίαν κατασκάψαντα TOV δικηφόρου 


ΓΙ Ἢ ῳ 


. i HH ! Ξ ἅπανΤ ἀπήμων τὸν OL αἴώωνος χρόνον ; 
Διὸς μακέλλῃ, TY ἰργασται πεῦον. Al 
ι1} re 


a 


eee we a lami ta μόχθους yap εἰ Λέγοιμι καὶ δυσαυλίας, 
βωμοὶ δ᾽ ἄϊστοι καὶ θεὼν ἱδρύματα, 


' ' ᾿ se ae tig ἢ. σπαρνὰς παρήξεις καὶ κακοστρώτους, τί δ᾽ 
καὶ σπέρμα πάσης ἐξαπόλλυται χθονὸς. : ἰ ᾿ Ι ἡ 
οὐδ OTEVOVTES, OV T Aax OVTES MATOS μέρος ; 


“fll. 4 “ἢ ‘ fo ; 
τοιόνδε Τροίᾳ περιβαλὼν (εὐκτήριον 


ν οι" ayy ᾿ Ἢ ΡῈ m " 
; su , : ὃ Ic ‘ q TQ ὃ QUTE χέρσῳ Καὶ προσ». πλέον γτ) νος" 
Ν 3 ρ, ᾿ ω , αὶ. ὡ 4 { A “ J [is AACUOL ΓΤ 
ἄναξ ᾿Ατρείδης πρέσβυς εὐδαίμων ἄνηρ 36 at ee AGS gamit im 
| ! . 5 εὐναὶ γὰρ ἦσαν δαΐων πρὸς τείχεσιν" 
ad Γ “ἃ 4 ͵ ἀμῶν #CLXCO EU 
ἥκει, τίεσθαι 6 ἀξιώτατος βροτῶν δ ba ψι | 
σι a , ‘ y a on € - ουρᾶνο VU O€ ΚΟΑΊΤΟ y ns AELU@VILAL 
τῶν νῦν" Ilapis yap οὔτε συντελὴς πόλις dead Ne ᾿ 
» ὁ) ᾿ νυ.» a a ' T ὁρόοσοὶ KATEWAKaACOY, ἐμπεοον 
ἐξεύχεται τὸ ὅραμα τοῦ πάψους πλΛΕΟΡ. : : ΠΝ] 
> s a ‘ Π “νὰ 4 m Ta a / ! ἐσθημάτων, τιθέντες ἔν θη, OV ΤΙ Ly (lL. 
ὀφλὼν yap apTayyns TE καὶ KAOTNS OLKIV a Δ} Re age γῇ ΓΝ 

“- t , 9 “ 4 , χε ἱμωνα 0 εἰ, A € yot T Ly OLWVOKTOVOD., 
τοῦ ῥυσίου O ἥμαρτε καὶ πανώλεθρον 535 | ὴ sey * sl ? 

4 , ! an “ ν 2 ᾿ OLOYV παρειχ ἄφερτον [δαία x L@V, 
αὐτόχθονον πατρῷον ἔθρισεν ὅομον. ‘ , x ite ι 

¥ υ ἢ om Ὗ “me co 2 ) ” 

5 a 9) ¥ ΓῚ 5 " Ἢ 7) θάλπος, εὖτε πόντος ἐν μεσημβριναῖς 
διπλᾶ δ᾽ ἔτισαν Πριαμίδαι θάμάρτια. : ey ΓΤ" 
κοίταις ἀκύμων νηνέμοις εὕδοι πεσών" 


oO nw fe 9 δι δι ἊΝ 5 Ἢ ΡΞ 
ΧΟ. κῆρυξ ᾿Αχαιῶν χαῖρε τῶν ἀπὸ στρατοῦ. 


poe i > 


“ τεθνάναι δ᾽ οὐκ ἔτ τί ταῦτα πενθεῖν δεῖ ; παροίχεται πόνος" 
γε 1 VAVaL ὁ Οὐκ ε: ‘ 


> 5 τ ) ΄ 
ἄντερω GEOLS. 


- , 
ΚΗ. χαίρω 
541. ἐκδ. Fa 542. tore Fl. 544. πεπληγμένος MSS. 547. 


550. ὧν MSS. corr. Scal. 


511, ἦλθες Fa. HAG’, with -es su perscribed ΕἸ, 5. MSS " 
- , . a > Ἴω στράτῳ oo. COTTUpt. ppevay i! 
vios Fl, κἀπαγώνιος Fa. corr. Dobr, Abr. 520, ML. oe MSS ΠΕ wernt: a 
~ ca . 2. εὖ WV . &57. λαχόντες corrupt Perhaps πάσνοντες © 
χαίρω" τεθνᾶναι MSS, corr, Eng. 55 : = ons x corrupt. Perhaps πάσχοντες or 
KAQLOVTES. 
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παροίχεται δέ, τοῖσι μὲν τεθνηκόσιν 


a ‘ 5 


ΜΉΠΟΤ ἀναστηναι MEAELY 
τοὺς ἀναλωθέντας ev Wn po λέγειν, 
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Δργείων στόλος 


3 ς 4 \ f 
E A AQO’ 1 
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Γροίαν ἑλόντες δήποτ 
θεοῖς λάφυρα ταῦτα τοῖς καθ᾽ 
“| ἡ 4 Py Ὶ 
OOMOLS ἐπασσαάλευσαν apy: 


΄" 4 . ΄ , Ἢ “ 
τοιαῦτα χρὴ κλύοντας εὐλογεῖν πόλιν 
καὶ τοὺς στρατηγούς" καὶ χάρις 


‘ Fad 5 ; “ay 
Διὸς Tod ἐκπράξασα. 
ΧΟ, νικώμενος ) OYOLOLY οὐκ ἀναίνομαι. 
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ael yap 7) TOLS γέρουσιν 


~~," . 


a 7 σὰ Ἢ - ; 
ὁομοὶς ὃς ταῦτα καὶ Κλυταιμνήστρᾳ μελειν 


" ‘ fy ἊΝ a * " / . , 
εἰκὸς μάλιστα, ξὺν O€ πλουτί(ειμ ἐμε. 


Ἢ , ἥν. ὦ ‘ hy rn er 
ΚΛ, ἀνωλόλυξα μὲν πάλαι χαρᾶς ὕπο, 

Oe Ae Pee mn ae y ... , 
᾿ Ο Tp@TOsS VUXLOS ἃ yyeAos TUPOS, 
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> , , 4 σὰ ᾿ ᾿ ‘ on ᾿ 
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“4 ; \ ~~ 3 5 ; η 
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, "ὦ 1071. ἑκοῦσ᾽ MSS. 


τλῆναι δουλείας μάζης B ' xt F;: Ξ E . 
ἢ I ουλείας pacns ,, xt [O42. ἐπιρρέπει παρὸν Fa. 


ἂν οὖσα MSS. text Schny TAL bas sane ἐ hohe? P 
iv οὖσα MSs. text Schn 1055. θυραίαν τὴνδ σφάγιον MSS. 


corr. Pors. 
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ane Ἃ ΓᾺ Ὁ ἘΠῚ ἘΣ... ᾿ 5 4 , . Ν , 
1096. τὰ eM.G. a Fl. Fa. V. 1095. nuevG, Fl. V. ἡ μὴν M? 


ἢ μὲν Fa, 00. nuey MSS ouTwyv Wei Ἱ ὃ 4 
“io : MT ee a ee ee ee ΎΝ III, Opeyoueva 
Miia. ὁὀρεγμένα Fl. Fa, V. am Π, 117. ἀκόρεστος MSS. 
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TOAVETIELS TE X Vat θεσπιῳδοὶ 
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+ ‘ / Ἴ , ς 
ἰὼ l@ Λιγείας.. μόρον ἀηδόνος 
oy ia fy Χ ε 
περιβάλον γάρ οἱ TTEPOD 
2. KML δορία Μ. καὶ δωρία G i δωρία a. ΟΟΥ D: 
μελάγκερων Fa. ΕἸ. V. and M. originally. μελαγκαίρωνι G. 
MSS. om. ἐν. τεύχει MSS. corr. Blom. H. 1133. διὰ M.G. 
57 ai Fl. Fa, V. 1137 


i* 


ἐπεγχέασα M.G. ἐπαγχέασα V. FI. Fa. 
ἐπεννέ ‘ampbell ee πὰ ὦ ty 

7 ampbell I s MSS. cf. 11 ᾿ 
ἐπεγχέαι Campbell, 1143. ἀκόρεστος MSS. cf. 1117. 1147. 
περεβάλοντο γὰρ M. περεβάλλοντο γὰρ G περιβαλύντες γὰρ Fa. 


Fl. V. corr. Blom. 
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1163. νεογνὸς 
a α ἡ ' ALCO ne ~ / Δ 9 ' ae 
ἀνθρώπων μάθοι MSS. καὶ mais vedryovos ἂν μάθοι H. text Karst. 
1164. δήγματι MSS. 1165. θρεομένας MSS. 1166. θαύματ᾽ 


Ὶ 


1172. θερμόνους τάχ᾽ ἐμπέδῳ MSS. corr. 
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1176. θανατοφόρα ΝΕ. ΕἸ. text Fa. (182. κλύει: 
Aur. Schutz. 1104. τηρῶ MSS. corr. Cant. 1196. τὸ μὴ δέναι V. 


text ΕἸ, Fa, 1198. πῆμα MSS. 1100. παιώνιον Ὗ, ΕἸ, text Fa. 
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c » “iy 


, 4 r " " ; 
appuveTar yap Tas Tis εὖ πράσσων πλέον. 
> hy = i , / ’ ὦ \ / ; 
αλλ ἣν παλαιστῆς, KapT ἐμοὶ πνέων χάριν. 
’ ΓΔ" ᾿ 

» 


> \ Ν %, if 5 
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OQ, Κακτεινασα Matopovovs, OLKNV 
ssi δον uh fe 
τεύξεται KAKN τύχη. 1230 
Ὁ εἴ Mal « 


1203 and 1204 inverted in MSS. H! restored the order. 1211. 
text ΠΣ, 1228. 
Madv. con). οἵα γλῶσσα μ. x. λείξασα κἀκτείνασα φαιδρὸν 


ἄνακτος MSS. corr.Cant. 1216. ἐφημένους MSS. 
corrupt. 


οὖς, δ. ad. A., δήξεται κακῇ τύχῃ. (λείξασα Tyrrwhitt.) 
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1231. τοιάδε “τολμᾷ VFI. 
ἀρὰν MSS. 
εἰ πάρεσται MSS. 
Fl. V. 


mapexonns Hart. 


text Pors. “Aanv Butler. 
1252 κάρτ᾽ [ἄρ᾽ av 
παρεσκόπ(ης suprasc.) Fa. 
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ἐγὶ 


M, 


1261. ἐνθήσει V.FI. text Fa. 1°67, ἀγαθὼ δ᾽ ἀμείψομαι 
MSS. πεσόντ᾽" ἐγὼ δ᾽ ἅμ᾽ ἕψομαι H. text A. W. Verrall. 1268. | 1288. εἶχον MSS. corr. Musgr. 1201. Tas λέγω 
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ἄν. πίπτει MSS. corr. Cant. γφαγῆς MSS. text Hart. 


ἐμῶν edd. 


T ἀδελῴφον, ἀμφίλεκτος ὧν κράτει, 


om, Karst. 


ATAMEMNQN, 


os, rs 


1s ἢ 

LOOVTa τοῦτον τῆς δίκης 
il " > Ξε , Ῥ . 
Αἰγισθ᾽, ὑβρίζειν ἐν κακοῖ 


συ ὁ 


, ¢ 


y “~ " ἊΝ ‘4 \ 

GVOPa TOVOE Φ NS €K@Y κατα 

, 4 ΝΜ , 

MOVOS ὁ €ETTOLKTOYV T ovoe βουλεῦσα 
ν ᾿ »] 


! 4 » Δ 
οὐ φημ ἀλῦύξει 
ὀημορριφεῖς, σαφ 


ov ταῦτα φωνεῖς 


, 
é 


, 
K@TN, KPATOUVYTW!I 


“ὦ my) ire «ἀν nee i es 
T@ THALKOUTO, TMDPOVELV εἰ 


4 


ὀὁέσμος OE καὶ TO 
Ἢ i ῇ 5 - f 
ναι OLOGo KEL EfOyY oT 


Ν a 4 . 
LaTPOMQVTELS. OVX ορᾶς 
πρὸς KEVTpA ΜΉ AQGKTL (ε ᾿ 


γυναι, συ Τους KOVTaS € 


4 ‘ ’ 


OLKOUPOS εὐνὴν avopos 


on) 


4 


avopt OT; aTHY® TOVO 


ἦ᾿ 


j 


on w 


Kal ταῦτα τἄπη κλαυμάτων 
Opdet de γλῶσσαν 


¢ “ 5 “ ; 5 δ 
O μὲν Yap WE TavT an 
3 rw , 


. μ 
ες ορινας Μη Πιοις 


συν O 


ACE κρατηθεὶς ) ἡμερώτερος Ma 


΄ς © 


¢ , , 
ως θη OV μοι τυραννὸος 


᾿ 


Δι yy € ‘wo My, € ( 


rh 9 + ΟΝ ‘ 4 . , , 
OS Οὐκ, ἐπειδὴ τωὸ ἐβούλευσας μόρ 


+ 
3 ᾽ ὃ 


Ν ΄ 4. Ν Μ " 
Opacdt TOO €PYOV οὐκ ETANS αὐτ 


4 
~ 


TO yap δολωσαι πρὸς vuVatKaAc 
1} μὸν YUVQLKOS 
5 “a> we 


€ Y® Ὁ UVTOTTOS 


€K ΤΩ OE TOVOE 


7S 


1011. ἰδόντι Fa. 1613. τὸν 
V. ΕἸ. text Fa, 1624. nmjaas MSS. 


and most edd. Fab 8 MSS μένων Wieseler. 


1621. 


> ery eee ( } 
HKOVTOS olan! 


1626, αἰσχύ- 


vova MSS. corr. Wieseler. 1631. ἠπίοις MSS. corr. Jacob. 
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4 .] , . Φ ἊΝ > i μι i ᾿ “en , " 
μη πειθάνορα @O excel Aoyo: y UVQLKOS, εἰ 
σε ιραφόρον ἀλλα τουσὸ €MOl ματαίαν 
ὋΝ 4 > » [οὖ hg 
ἀλλ κακββαλειν 


λ pye iw Ψ 


ἐκτειν. 


a 


ὄπως κατελθὼν δεῦρο πρευμενεῖ τύχη 


4 2 ~ ’ ς 
AUPow γένηται TOLVOE wat 


5 ἋΣ \ hy . ¥ ; 5. » , λ Δ. - “ , : ς — An , 
ἀλλ᾽ ἐπεὶ OOKELS TAO € ρόξειΨν Και ΛΕ γέειν, γνώσέει TAX 


oth 


Ἂς 


Upyov OUK €Ka@S 


‘OOKMTOV Tas 


* Ἢ 4 y 3 
ἀλλὰ μὴν κἀγὼ πρόκωπος οὐκ 


“" y Ὺ " 
O€ x OJLEVOLS AE YE σε 


ηουμεσα 
! ὑμένα, 
, thy My. ~~ © , 
oY, ἄλλα Ont 


i 
; 


LLNOAM@S, @ ' D LATAT 


᾿ς in ν “ 
( iT VA CL Ov OTNVOV 
! 


᾿ a 4 4 
ἄλλα καὶ TAO LIANTAL πο, 
. Υ ᾿ a "ἦι “ἦν .Ὁ" ιεθ j 
μηθξέε αἱματώμεῦα. 


ῃ 


on ᾽ ¢ 
TN|LOVNS ὑπάρχει 
, 
X Ol 


\ 
\ 


TPWMEVOLS 
ὃς yf y " . ν a A ? ξ ν ae 
" €LCQavVTes. Lp L XY Pil 10 WS ΕἸ 


4 


, Λ ‘fh Ν ef 
μόχθ ITO τωνὸ GALS, 
j \ 


@M) 


OALLOVOS χολῃ 


ἐρούμεθα 


1656. ὕπαρχε 


ῃ 


€ ; ‘ . 
δ οἱ γερόντες πρὸς δόμους 


πεπρωμένους τούσδε MSS καὶ σὺ χοὶ... Η. πεπρωμένοις 
Madv. 1658. παθεῖν. ἔρξαντες καιρὸν ΕἸ. παθεῖν. ἔρξαντα κι V. Fa. 


ἔρξαντες. ἀρκεῖν H. text Madv. τόρ9. γ᾽ ἐχοίμεθ ἄν MSS, corr. H. 








. For 


+ 


Ἰ 
capture > wae 


4 


king of Mykenae, a town about six miles 


enumerates the towns which formed his Kingdon 
for Mykenae was nevertheless common in the Gre 


)»s 


date of the pl 


I 
came allied 


The watchman 


the beacon e which 
however, tha 


ἢ her 


εἰ 
hn Οἱ 


a | 


xh this long Ἷ a] t we tch σ᾽, ] ᾿. th ich tne 1 
poupas 


a year’s watch.’ μῆκος, acc. of duration. (It is possible to take } 
as app. to πόνων, and μῆκος acc. of respect, ‘these toils, my watch a 
year in length,’ but it makes a rougher, more artificial, construction. 
The conjecture μῆχος, ‘ cure,’ which D. adopted, is ingenious, but quite 
unnecessary.) ἣν κοιμώμενος, ‘ wl 

ternal acc. 

l. 3. στέγαις ᾿Ατρειδῶν ἄγκαθεν, κυνὸς δίκην, ‘ on 
Atreid 


arm’ (like the common Homeric ἀγκάς in ἀγκὰς ἑλεῖν, ἀγκὰς ἔχειν, κιτ.λ. 


ae couched head on arm, like adog. ἄγκαθεν 


‘to hold, or take in the arm’), found Eum. 80 ἄγκαθεν λαβὼν βρέτας: 
quite a different word from ἀνέκαθεν (from ἄνω, ἕκαθεν,) ‘ from above,’ 
which is clearly the right reading in Eum. 369. 


Eng., Schn., Dind , read στέγης, and construe ἄγκαθεν, ‘ 
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tracted from ἀνέκαθεν, which makes 
Aeschylus should have used the rare word ἀνέκαθεν 


ἀΎκαθεν 
ΤΎΚ LUCY, 


κάτοιδα, 


. , 
OUVaC TAS, 


ΠῚ ( 
? “ - 
acTepas 


ἢ 
ι}{ 


efi 
λαμπάδος... aw pos, φάτιν 
φυλάσσω, 
α ἁλώέ WoL im OV. 


NOWeVE! 


she bears, my 


᾿ | ᾿ ᾿ : ων δ Schn . Paley’ » ΘΩ͂ “ ἐλπίζ 
forced to obey her. WOO TDS ., OCU, ; ALCY 5 KpQTEet EATILQOV 


nope, 1S LOTCe( nda Inusual Γι Uae rael 


orders ἡ 

1.12. The clause εὖτ᾽ ἂν 
φόβος γὰρ. . ὕπνῳ, and taken up : 
so that the general 
lear prevents my 

l.14. ἐμήν, with 
sentence and first word o 
uption of εὐνήν in the line before, as Hartung 
words in that position, cf. 31, 1589. φόβος, ‘the fear,’ is of what will 
follow when the king returns; but it is « nly a hint, as in 10 and 31. 


My, 
> 


Bentley’s ἐμοί, nor Schn.’s τί μήν : is satisfactory : 


l. 15. τὸ μὴ .. συμβαλεῖν, a common Greek idiom, being one form 


consecutive infinitive, expressing the resudzZ, the 


sense being “50 


. ΥἹΤ Ω ate tyy ᾿ς 
singing on watch,’ (φρουρᾶς 


ἄδων) Arist. Clouds, 720. μινύρομαι, ‘to hum,’ or ‘ warble, properly ‘to 


sing in a low tone,’ used often of birds, The full phrase is found Ar. 
Eccl. 880 μινυρομένη πρὸς ἐμαυτὴν μέλος (of a woman waiting and hum- 
ming a tune to while away the time). δοκῶ, ‘I think to,’ as we sav. 


So Ar. Ve - 177 Tov ὄνον ἐξάγειν δοκῶ, Av. φιλῆσαί μοι δοκῶ. 


(The construction is really an attraction into the: personal from the im- 
personal, mie of saying δοκεῖ μοι... So the fedin say δίκαιός εἰμι 
ποιεῖν for δίκαιὸν μοι ἐστὶ ποιεῖν. See 


( 


NOTES. LINES 4-34. 


1. r7. ἐν» ὦ 
, ἐντέμνω, 


‘ ἴο a potion 
so here metaphorical -éuves 15 
mitted, wha 
tentiousness and 
repetitions (8-10 
his homely metaph 


oxen (30) 


S, ἃ sen- 


anti 
At 


sup] 0sed. 


ἡμερήσιον, 
He 


lS 


Arachnaion, whic 


24. 
ugh mostly ail in 2 


is 25. Lov, Lov. 
often of horror and woe 
l. 26. The MSS. 


σημανῶ : the 
= ἂν ry = 
latter expresses his 


the former 


Vl 


means ‘ by this cry ἰοῦ Ἢ signi gorous 
ἂς igorous, 


and also suits τορῶς, ¢ I< 


1.27. The constr. is acc. inf. of the oblique petition, 41 


5] ignify 


Ἢ ry . " 8 
praise a shout,’ etc. ἐπαντείλα- 
σαν (notice the Syncope, for ἐπ-ανα-τείλασαν), 


that she should rise from “ea ἣν and ut 


ι 


A 


house ;’ but more likely it is the 


ς 


gesting the rise of sun or star. δόμοις 


surviving in poetry. 
l. 29. εἴπερ, ‘since,’ as ofte 
ἀγγέλλων πρέπει, “ brig 
8. gas > phrase. (ἀγγέλων of 
. (Here the watchman executes a triu 
+ sehen These two lines become clear n one sees that the 
metaphor is all from dicing: * My m: en's luc tho as prosperous 


Ν » 


t, “to put it down, 
as we say; somewhat as θέσθαι. παρ᾽ οὐδέν, ἐν ἀδικήματι θέσθαι, κ.τ.λ. 
I. 34. δ᾽ οὖν. The regular use of these particles is in dismissing ἃ 
subject, cutting short a train of thought, resuming after a ) 


: il digression, and 
such situations, ἔστω δ᾽ οὖν ὅπως ὑμῖν φίλον Soph. O.C, 1205, οὐκ οἶδ᾽, 


F 
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% , sy 
vy σιγὴ βαρύ 20. 
my lord’s dear ha 


‘to bear, or 


oy > Ww 
μοὶ δ᾽ οὖν ἥ τ᾽ aya 


nestra, 


nfaithfulness o “ΚΙ ytaen 
remains behind’ Bots ἐπὶ pera 


ithy rustic metap 


my tongue, 


38. as, ‘for,’ 

with λήθομαι chiefly 

being less import: ant, 

purposely, as 1 

forget.’ 

may be almost 

“oes 1 
assage (mapodos). 


PARODOS 


ollows 
for vengeance, li 
. 4 νὰ ty a P 
S$1S wrotn with a 


4 


for both sides, 


] Ἶ ᾽ é sou poti/t 4 
tle the queen Klytaemnestra a 


᾿ 


‘What hast thou 


mean ? 


men,’ is 

(ὀχυρὸν “yOs ) and 
equalhonour. Or, 
comes first as the wro! 
δικος, meta phor from 
and even ὅτε are used 


διθρόνου .. τιμῆς, gen. 


in 
l, 43. 
called, one 


᾿ 


L 


Ἰ 
pin} 


worse 


BeBa voay, ' 


1 » δι - 
feTD, AVOW, 


a \ Ly ἈΞ 
Tos μ.) ΓΟῚ 


10 know not—l 


1915 ο the pre; pa 7, ati OWS 


11 


See, ; all the altars begu 


~ Ἰ 
} anw + 7, @ “cf Ἶ ἐ Ἷ 
waver between anxiety and hope 


preat f foe > King Mene- 


1 that μέγας ἀντίδικος 


on, the * sey i of 


liz 


noticec 


next two 


oe Me snelaos 

δ > ΄ 

non being his helper. ἀντί- 

. > a 

simply ‘ ant agonist.’ ἐπεὶ 
1 En . v 
the precise phrase is ἐξ ov. 

tption or equivalence as it 1s 


Τ᾿ 


of the numeyous shades of relation described by genitive. 


NOTES, LINES 


Translate, ‘The 


WIT 


722 tO sentence 


ἐκπατίοις (7 
παὶ 


ὕπατοι λεχέων, “ hi: 


much as ὑπέρ does, by a sli: 


Ἦν 


δεμμοτήρη πόνον re a ὁλέσ 
their br rood,’ i.e 


Ρ̓ ween ἢ a Ν +2 ; ι. " 
cdescribes in what the task 


idiomati ic use 
I. 182 ran te 
birds as god of augury: 
, of justice, (Sch 
Notice the ne 
rill lament οὖν 
kwv being a finely imag ἀῶ ἐν word: 
σοί d’s home. 
l. 59. παραβᾶσιν, ‘to the 
partic. without τοῖς. So μαθοῦσι 
1,61. ἐπ᾽ ᾿Αλεξάνδρῳ, “ 
‘he marched on Rome’), 
Attic and prose it would be 
of Helen was an offence against the 
were under the protection of Ze us Xenic 
l. 62. moAvavopos, ‘ wooe 


against Paris; 


᾿ 
Ϊ 


d by many a suitor.’ 
F 2 


It is an Epic use, see il 


sac mi 7: aws 


+ 
OUWY, 


Cand 


“MHArUuUM) and Vero 


So Verg. Aen. 
protects the 
wild animals: 


manner, 
μετοί- 


re 
Sk1eS 


> Sojourners in the 


‘on’ (as we say, 
ions On 357; in 


ime of the rape 
of hospitality, which 


” 
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1.64. Gen. abs. ‘when the knee is bowed in the dust.’ ἐρειδομένου, 
lit. ‘ resting.’ 

1. 65. προτέλεια, ‘t ‘the prelude,’ usually the sacrifice before marriage 
(τέλος, ‘rite’); here the ‘ prelude of the battle,’ but suggesting the other 
sense, that the fighting was a bitter marrzage-prelude for Paria 

1. 67. ἔστι ὅπη viv ἔστι, ‘the issue is—as it is now,’ an intentionally 
enigmatic sentence. In the mouth of the chorus it naturally means 
‘there is good news; the Trojans are vanquished’ (though they do not 
as yet know the details). B t to the s se ectators it has a second and 
deeper meaning, as Agamemnon is returning to find unfaithfulness 
conspiracy, and murder, and so ina terrible sense τελεῖται és TO πεπρω- 
μένον, ‘it draws to its fated end.’ 

The Greek dramas are full of such double meanings, bearing only a 
single sense to the speaker; and the contrast between the two senses, 
or between the position of the speaker as he conceived it, and as it 
known to the audience, often. formed most effective situations, of 
Dramatic Irony, as it has been called. 

1, 69-71. ὑποκλαίων of the MSS. gives a tiresome repetition 
δακρύων, so I have taken Casaubon’s ὑποκαίων (adopted by Eng., 
making a very natural antithesis of offering and Libation. The sense will 
then be, ‘Neither by secret offering, nor by secret libation, nor by tear 


7.42 ς 
Was 


shall one soothe their stubborn wrath (i.e. the gods’ wrath) for the un 
burnt sacrifices.” Again a double meaning. (1) In the chorus’ mouth 
it means, ‘The Trojans cannot soothe their angry gods by any expiation ;” 
but (2) to the spectators it has a second deeper sens ‘ Agamemnon 
cannot by any offering assuage the anger of the gods fo or he sacrifice of 
Iphigeneia.’ It is hard however to be sure what is the meaning of ἀπύ- 
ρων ἱερῶν in (1), or the surface sense, it may mean ‘rejected sacrifice’ 
(offering which will not burn) ; or as Schn., Pal., ‘unholy rite’ (rite with- 
out fire, i.e. the marriage of Helen and Paris); or thirdly, as Enger, ‘Shall 
soothe the stubborn wrath of the unlit sacrifice,’ the wrath of the god 
being transferred to the sacrifice which will not burn. 

l. 72. ἀτίται, ‘unhonoured’ is the best sense (though the termination 
is rare in passive sense, cp. dpérns, enpodérns). [Others say ‘not-paying,’ 
i.e. either ‘not serving’ or ‘not avenging ;’ but both are less smooth 
and natural. ] 

l. 73. ἀρωγῆς, common gen, after λείπεσθαι, ἡσσᾶσθαι, etc., like gen. 
after comparative, ‘ left out of the army that gave aid.’ 

1.77. ἀνάσσων, ‘leaping’ (H., Dind., Schn., Eng.), better far than ἀνάσ 
cov, ‘ruling’ (MSS. and Pal.). The gen. sense is, ‘the strength of the 
old is like children’s ( ἰσχὺν ἰσόπαιδα) ; for the very young vigour is as 
unfit for war as the very old feebleness.’ In 76-82 he simply develops 
the idea ‘ the old are ng better than children.’ 


NOTES. LINES 64-94. 


ge,’ 1.e, the vigour of boyhood is yet 
"“Apys .. χώρᾳ, ‘and Ares is not 


in 
place being the full-grown 

χώραν 1s r ἐνὶ χώρᾳ. 
ὑπέργηρων, | ι expressing 
ke τὸ νέον, τὸ καλόν: nstruction it 
At O1, στείχει, ‘pared the 


read 
follow 


Id men 


The 


83. Τυνδάρεω, 


[ Τυνδάρης. 


5 


1.87. πευθοῖ, 


ῃ 


from belief,’ 
is πυθοῖ, which suggests 
ucrificing by word sent 
art sending round the word to sacrifice?’ περίπεμπτα 
θυοσκεῖς, MSS, 
line. The right 
κα- καίω, ‘to burn 


WT ειθοῖ, 
ἢ, commoner but 


the real reading 
πὰς ΑἹ Ὁ ἡ 
TrOouUNnC f Δ. ὃ, 
being adverbial (stri 
θυοσκινεῖς, probably 
word, θυοσκεῖς, 
or . 
oliering. ) 


1.88. ‘And of all 


{ , below, in the 
heavens, in the mart.’ ἀστυνόμοι, the 


1e commoner words 
πολιοῦχοι and πολισσοῦχοι. ὕπατοι were g ds like Zeus, Apollo, Hera, 
etc. χθόνιοι were Ge, Pluto, Hermes, | 

The other antithesis, ‘in the 


heavens, in the mart,’ is less obvious, but 
by ἀγοραῖοι he probably means those who do pies preside over the 
ity-life; by οὐράνιοι those who do not. ᾿Αγοραῖο 
979), to Hermes (Ar. Eq. 297), to Artemis and Athena (Paus. 3. 11.9). 
(In Theb. 257 τοῖς πολισσού xo us Θεοῖς Πεδιονόμοις τε κἀγορᾶς ἐπισκό- 
ποις, ἃ different division is apps rently meant, *a ll our native gods, of the 
country and the town.’) 
ἀνίσχει, * arise 
See Lexicon. 
‘The pure unguent’s 


lto Zeus (Eum, 
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Aeschylean phrase, loaded and imaginativ. 
probably simply because παρηγορία, ‘| 


to fire 15 genuine. 


the persuasion of oi 


l 


l, οὔ. πέλανος, ‘a clot lump’ of solid or thick liquid, 


oil, μυχόθεν, ‘from the inn 
the primitive style of Aeschylus) to qual 

The MSS. reading βασιλείῳ quite go t is needless 
“OV. 


2 
1e subs. treAdv@ 
: 


l.97. λέξασα .. παιών τε γενοῦ, 


ῃ ᾿ ΓῚ 
(Eng., | 


Ἷ 


natural anacoluthon. 
the grammar right, 


~ 


1.98, αἰνεῖν, in old sense 

l. 100. ‘Which now is 
fires bright shini 
gnaws the heart.’ 


effective than if he had finish 


lighter,’ or something of that sort. 
1.101. I keep ἀγανὰ φαίνουσ᾽, on 

φαίνουσα meaning ‘shining, 
l.103. The reading is Hermann 


whether we should read τῆς 


" 
+1, 7 les 
lic Olly ι} 


cara ¢h ha la “An Γ 
(with the looseness οἱ 


θυμοβόρου φρένα λύπης or τὴν θυμόβο 


, ; rr 4 . ὲ fa? 1 
φρένα λύπην. The latter is in apposition to φροντίδ᾽, the 


governed by it. I fol n., Eng., 


the mass of accusati 


Pp. 1090 πολλὰ 


adjectives are more 
easier. 


Ae 


that went before—I ye 
two eagles, devouring 
prevail.) 
Antistrophe Ε, ἢ 
prophesied: ‘One d 
} nf nade 
wrath of gods 
(Woe, woe, but let the good prevail.) 


+ 


συνίστορα, 


ne 


E pode (140-159) ay Artemis therefore, though she loves the 


wild beasts, to 
Apollo I invoke, to 
on a lawless sacrifice, the slau; 


J 


And Paean 
urges 


evils to 


“:,..»»»» δοΐ.»» ἢ 
γε ς 7,22 6 5 17 7611 


l. 104. κύριός εἶμι θροεῖν, “1 
tell.” κύριος is ‘the one who 


κράτος αἴσιον, ‘t] 


Οἱ κρᾶατον. αἴσιος 1s 


mncrarrearit ἦγ YY 
SICIICU IFO 


4 ᾿ 4 1 
toretol 
ΟἹ omens—entralis, the 


évodious Te συμβόλους Pr. . 


says, Tw συνέτυχον ἐξ 


tures have been made. 
MSS. to be worth τὴς ¢ 


θεόθεν καταπνείει πειθὼ μολπὰν ἀλκὰν 


IS: ἐγὶ 


Ϊ (Ἰοοῶ 
4) θυ 


γι 
W 


ip 


In 
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(Amer. Phil. Ass. Trans 


μολπάν : ‘For still Persuasion fre lie e gods breathes song upon me, 


e MSS., and puts a comma at 


still my old age (breat to sing.’ It is very a eet but 
I *and’ emphasises) is harsh, ‘ age’ 


and ‘ persuasion’ being so unconnected, and the 207721 surely is simply 


the antithesis (which the 


‘I am not too old to sing.’ 2) Enger reads μολπᾶν, and makes μολπᾶν 
ἀλκάν an apposition to πειθώ : ‘Still my age breathes from the gods 
upon me Persuasion, the strength of song.’ . ‘Id though I am, I am still 
inspired.) ( .» Pal., Schn., etc., read ἰλκᾷ, though in- 
terpreting eae? ntly: ‘Still age growing wit strength (i.e. ‘ 

decrepit’’) breathes on me persuasion of song’ (Pal.), or ‘ Still Persuasion 
of song beathes (intr.) upon me, namely the time commensurate with 
the war, H., Schn., ΚΙ. aley’s is good sense, though ἀλκᾷ σύμφυτος 
is harsh. Hermz and indeed impossible. 
(4) Prof. Campbell eatly suggests πειθοῖ μολπᾶν ἀλκάν, which he 


rar 
rans- 


t 
lates, ‘ by persuasion at song my life breathes valour.’ Better take it, 
‘by persuas sion from heave! my age yet breathes the st ength of 
the only ἀλκή I have is that of song. On the whole 1 prefer (2 


next best (4) or (3) with Pal 


l, 109. ὅπως, ‘how,’ 6, κύριός εἶμι θροεῖν, 
ν . r ᾿ . 
the parenthesis. * ihe twin sovereign power, 1 ‘uling r with one heart 
characteristic Aeschylean [ 
| . f 6 “ν᾿ 
l. 110. ξύμφρονα rayay, ‘ τι 
but due probably to κράτος. 
: ~~ ‘ ] 1¢ yr? ‘ 7 κι Farle ercre te ZA 
τάγης, ‘a leader,’ not ταγᾶν, acc. Keck suggests ἥβαν 


1) 
i] 


ἐύμφρονα ταγοῖν, ‘friendly might of the princes.” Ingenious. 

l. 111. πράκτορι, ‘avenging,’ from πράσσειν in a special sense, ‘ to 
exact.” Eum. 624, τὸν πατρὸς φόνον πράξαντα. The MSS. here have 
σὺν δόρι δίκας πράκτορι, a plain gloss; te] 
quoted in / 

᾿ 112 πὸ bird’ (θούριος, 


ῃ _ ΡΞ 
smoke, 


‘violent movement or ὀἰνβί οὐ οἶδ ἰδ said to ‘sen > kings 
because the sig of the eagles te: gl the ha e was the omen 
couraged them. 
by help of the adjectiv 
1. 115. ὃ keAatvos. aes ‘one black, one white of tail ;’ the black 
one is no doubt Agamemnon, the white-tail Menelaos (ἀργᾶς, alluding 
to “Apyos, as often). Aristotle (Hist. Anim. 9. 32) aptly says, ‘the 
largest eagle is the White-taz]..the strongest is that called the Black 
Eagle or Hare-slayer? Perhaps Menelaos is intentionally hinted at as 
the less courageous. 

1, 116. χερὸς ἐκ eases ‘on the right,’ the lucky side for 
omens : the Greek augurg lookin; , No rth, and the luck coming from the 


NOTES. LINES 109-131. 


Hence defids ge ts a secondary meaning, 
where we say ‘on; . : 
(Su bj e€ective), t 

l. 119. φέρματα 
MSS till 


reading s 


Ι 
~ οἷ, 


piain now 


y P 


» λογζναν γένναν will 


β λ αβέ evra, etc.. 
} 


youl nye 


Γ union is the p 
> read λήμασιν ἴσους (7 acc 
sion) with 

1. 123. "  apxds, ‘knew the hare 
the host,’ i. e. ‘knew that the ἢ 
abst. for concr., like δίθρονον κρατος. 


powers conduct ng,’ 1. 6, 


far-fetched meaning. 

1, 126, ἀγρεῖ, the prophe 
pening. κέλευθος, lit. " path,’ i.e. " ex] 

shall this host capture the city of Priam.’ 

1,127. ‘And all the gather 
ments Fate shall ravage with violen 
can be best taken with πύργων, 
lessly read πρὸς δὲ τὰ... i.e. ‘ the 
people’s stores.’ 

1. 130. πρὸς τὸ βέδωον, like the commoner πρὸς 
‘towards’ violence, wrath, lently.’ 
καρτερόν, 

l. 131. οἷον, ‘only.’ ἄγα, ‘envy’—Hermann’s certain correction 
for the MSS. dra, which will not scan and makes a worse meaning, 
προτυπὲν στόμιον μέγα Τροίας στρατωθέν., ‘lower on the mighty curb 
of Troy (i.e. the Greek army), the embattled host, stricken before its 
time (i. e. before it reaches the foe).’ The seer darkly foretells here the 
wrath of Artemis, which was to delay the host at Aulis. 
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pure maiden is wroth against the house,’ : Artemis, 
Agamemnon, is no doubt sense; but the :- sacrifice, 
infinitely better sense from pity Artemis the ἢ 
] eag of her sire” kt rebellion 
ition οἴκῳ .. kuct. ther q last word 
be considered, οἴκτῳ is due t the faithless 
II. 


πτανοῖσι κυσί, ‘th 


εις 


Φ 


" ~ | a ἢ 
Διὸς O€ TOL TTHVOS KUWY οαΦοιν 


n encouraging sign to the Greeks, boding victory; but as Artemis is l. . μόρσιμα, 


r ᾿ 


Τί vos Lum. 401 ὑτόκωπος | I 4 OUK €XW προσεικάσαι 


εἰ τὸ μάταν... ἐτητύμως, “1! 
1 c - | } c ‘ Δ 
the young of τὸ μάταν ἄχθος 


omens, good al d - alike.’ iC ] ficult is W γ 8] yu i l ΤΩΙ @sSAk ΤΟΙ͂ Cs ] | aenned, sha ( care. Ἵ 


Schiitz suggests τούτων, αἴ ἐύμβολα κράναι, 


may 
complish.’ It is much better to read, with all the MSS. but one, i away my care so 


roca ti \ Or a Avy ¢ - ΓῚ “ae sner {δῶν ; * } ᾽ 5 ] = PAD 4 . m “44 
(vocative), for ἃ καλα, and read atve (imper.) for αἰτεῖ, It then will run 1,170. οὐδὲ λέξεται πρὶν dv, lit 
OThauch en kindly ta the tender εἴν Lona O fair mais heen of old.’ ‘hic dav is 

: ΠΟΤΌΘ ἢ so ΚΙΠΕΟΙΝ ne ΤΟ η6ς σοὶ M1gnty Ons, U tair maiden, ¢ J een ΟΣ Old, 1. 6, "His day 15 past, 


loving the s ing ἱ of all the wild wood beasts, yet consent to the MSS. read 
accomplishment of the signs of these things, visions of good and ill. : Scan nor 
emis. as 146 I55 is pollo. it is due 
l. 141. I take the generally adopted λεπτοῖς for the meaningless 


This makes 140-145 addressed 


4 


"ἢ ᾿ 
ἀέπτοις : in the 


— 


τον ~ Sp: tn ee ee -- 


and aS there 1 ji. . ronos. TPLAKTTPOS, [1 
Ι 


some one Coni ΠΓΙΟ (Τρία, Tpets) In a rac ee 5. tree ΓΟ i 


im SE, 2. 211. : rictor So 


τῶν τριῶν 


4 


Apollo; said to be 


like εὔιος for Dionysos. See Appendix 


x I 
" ῃ a , ~o > , ‘ ᾿ Ἷ ᾽ | ul , aN 
(48. χρονίας ἐχενῇδαΞ ἀπλοίας, ‘adverse gales, long delayins ) 77- Tov πάθει pados .. ἔχειν, 
᾿ (ἐχενῆις from ἐχω-ναῦς, ‘ ship-detaining.’) I Jering as a sure law,’ i.e. ‘ that 
. 150. τεύξῃ, i.e. Artemis. Apollo asked to prevail with hi: MSS. read τῷ πάθει by a natural error. 
sister not to delay the host by ad ) 


—— 


orate, ‘ trickles,’ intr., the 


~ og 
Pal. ‘drops wisdom,’ understanding τὸ σωφ 


l. 151. θυσίαν, the ‘ sacrifice, lawless, unfeasting,’ is the sacri- vo pr 
e of his daughter Ipbigeneia, vhich Agamemnon made to appease : the θ᾽ isodd. Schomann’'s ἀν 
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ALL EF 
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AGAMEMNON, 


m comes to men 
ys they would not choose. 
μόνων δέ TOV χάρις, βιαίως σέλμα σεμνὸν 


Ἢ ἡ — } am ΄ = 4 . 4 } " 
and surely ‘tis a favour of the gods, seated in 
] 


ao ileal db Rates le 5 Saati 
their solemn thrones. () ly βιαίως Cannot mean ‘mig! 


violence. 1e best alteration 


mean ‘ with force is perhaps 


Sch6mann’s βίαιος, with comma after it: ‘and the gods’ favour is 


The poet 
int ervening relig ious ode 
warned Agamemnon of the mixed 


Ι ὠνυν 7 a δας δ ee 
eood and evil that was in store 
: 


especially foreboded the evil res child’s slaug 
; but Agamemnon, in 
Zeus 19 | 


suffering. at τοῦ, application Οἱ the general 


Ὶ 
i 


r 
4d 


the same 

So again, 219. 
] 1 δι βα UVOVT , 1 ΤῊ erf uoement 
nt ΙΝ Je ρ 1 Ϊ Δ, GU eR hw al 


1, 190. Χαλκίδος πέραν. ἔχων, 
toward Chalkis,’ i.e. at 


omitted, a 
‘camped on the shore 
* (Ἱ 11,.} Η es.) a ΄ 101 
to Chalkis In Kuboea. Wéepav u 
taken as adv. and ἔχων intr., but it is prob. the acc. of the - word 

δ, hich of course the adv 
πέρα (which of course the adv. i, 
other side.’ We have the gen, (read by M. and Schol.) wépas in Supp 
262 ἐκ πέρας Ναυπακτίας. 

, ᾿ 4 « 5 “cy | ‘ 

1. 191. παλιρρόχθοις, ‘eddying,’ ‘surging back. MSS. read παλιρ- 


, » . , γ 
ρόθοις, with same meaning ; , Biatos σελ-, 183. 


’ ἴω 
1. 102. 
which f 

passage out of the strait at 


here again, 


river of Thrace, 


᾿ wind would bar their 


Notice the piling up of a 


Στρυμόνος. The 
past Amphipolis. 
Aulis. 


otrymon oTeat 


“ 


flowed out 


as in |. 154. 
βροτῶν dAat, 


nortals,’ i.e. ‘drifting men away.’ βροτῶν opp. 


HME UT ἢ ἐν. 
l. τοῦ. iwe apposition, lit. ‘ wander 


ings of 1 to νεῶν τε καὶ 
πεισμάτων. 
Ι. τοῦ. παλιμμήκηξ, 
time twice-told.’ 
1 " writ} 
1.197. τρίβῳ, ‘ with 
199. ‘ Another cure of ei 


having been vain for long. 


προφέρων "Ἄρτεμιν, 


201, 


liectivec 
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NOTES, LINES 180-227 


θό ; , be το af hille 
χθόνα ἐπικρούσαντας, in rage, Οἱ Achilles 
, ποτὶ δὲ σκῆπτρον βάλε γαίῃ Il, 1, 245. 
κήρ, ‘fate,’ old Epic ny 
This line in the MSS, 
show rather 
“Ap’yous and 
id - > » ” * ᾿ 
τί τῶνδ᾽ ἄνευ κακῶν ; 1. 6. 
I (bear to) 


whole expedi 


Ϊ > ee 
How can 


the fleet 
ls on ie cee 
MSS. read ὀργᾷ περιόργως ἐπιθυμεῖν, 
Eastern fulness and 
omrades,’ or 
correction, περιόργῳ σφ᾽, 


1? Ἱ 


ll. 217 sqq. ‘ But when he had 


ἐύμμαχοι. 

improves sensé¢ 

breathing an impious veering 
. 1 Be ue 

heart turned to tl 

so as to devise’ 


pose (μετέγνω) 


ϊ ». 
OCCA 


Some put comma at ee take τόθεν 
c, and may Aesch.), a 
al. quoting Schol. as hority: the Schol. how 
line, 


“ 


easily be i1 ndérAa δ᾽ οὖν ἃς 
about the rest of the 
pointing in the text is in an} 

l. 222. Notice the pilex 


Sin y 


g, the fountain of 


1. 224. 
as though 


δ᾽ οὖν, see 34. ' 
he said, ‘ However it may be (with the general remarks a 
παρακοπά) an how the fact was so.’ 

l. 225. 
the sentence, as often in Greek, ‘to aid 
προτέλεια, ‘the preliminary 
Observe the significant antitl 


ἀρωγάν and προτέλεια are acc. 
tion.’ sacrifice 
could go. 
‘he slew a daughter ..to help in vengeance 
the wife a stranger. 
beauty of 
day to this; it is at 


is a blood-relation, 
ll. 227-250. 
readers from that 
picturesque, and overpoweringly pathetic. 
Lucretius’ fine picture of the sacrifice, I. 
And her prayers, and her cries of 
they set at nought, the bloodthir 


The astonishing 


» νὰν 


i] 


ll 


) 


᾿ 





AGAMEMNON, 


1er Κληδόνας means 


3. πέπλοισι περιπετῆ, “ with 


υμῷ προνωτῆ. 


os ae 
Aw AVEO tn ψὶ 
rant 


ike Greek to refer παντὶ θυμῷ 


) 


ye bade 
Ac VaAUC 


} 7 
*to chee 


oe 


le Ose } ut lO” uncommon 
> λ «Ὁ 2 - . ‘the tim 
504 7a 0 ἐν μέσῳ... λῆστιν ἰσχεις, ‘the time 
laea φυλάσσεσθαι contained in φυλακάν. 
| But φυλακᾷ 


> 


(10n, and makes the construction 
i 


& #y ’ - “η a i ’ j 5 ͵ . > _ ν 7 
want “to guard against’ (φυλακὰν κατασ yet ) the 


Οὐ easy; an 
ἘΣ ᾿ 7 


(κατασχεῖν) : so lave taken it, following 
ind with the cur 


y 


curses to her house. 


‘ With violence and the m 
zag. Notice ἀναύδῳ, epithet 


bonds. The line hangs over it 
but it spoils the passage not to ta 
l. 239. κρόκου Badds, “] 
So Antigone unties ‘the saffro 
κόεσσαν τρυφάν Eur, Phoen. 1491. 


unusual 


} hd le ὁ ice rie : Γ } wore nf a7 in cen 
in the Greek tragedians of the works of painting and sculp 
+ ones } 


a | } BATE = in thic Ω Ἴ 
enriched Athens. So in this play, 416, 801, 132ς 


tis 


ἤδη Pivéws γεγραμμένας δεῖπνον φερούσας, 


Eum. 50 εἶδόν ποτ᾽ 
yy? ε 
4. στέρνα @ ὡς 





ΝΟΤΕΒ. LINES 229-250. 


4 ; ῃ .Ψ 4 . κα to a 
ἀγάλματος κάλλιστα, 2b. 807 ὡς γραφεὺς ἀποσταθεὶς ἰδοῦ 


; " € , 
537 γεγραμμένην εἰκόν᾽ ἑστάναι. 


hity years after this play wa: 


> 
aATAUPWTOS 


} 
i 


“ν Ἢ τ 
Fraley well 


tentional : 
° Ly i Lil 
l εὔποτμον παιᾶνα wi 


MSS. εὔποτμον αἰῶνα, which will not 


: + 


end ΟἹ 


OE TV7) σαντας Ὁ 


ἔνθεν not to the 
1e Chorus 
hought ‘ Kalchas’ word 
to slay Iphigeneia. 
“ i oOo , Ἢ 
It is far more poetical 
} " 
le blo 


bi 


difficulty. 
which 

δίκα δὲ τοῖς μὲν παθοῦσι 

ἐπιρρέπει. τὸ μέλλον 

ἐπεὶ γένοιτ᾽ ἂν κλύοις, προχαιρέτω. 


hey 


F] G,) read, ἐπίρρέπει TO BEA) 


" tO 


ἐπεί, &.7.A., which is impossil 
impossible to construe. Goodwin 
however pointed out the ir portant 
προκλύειν but also the colon afte μέλλον 
original reading of M. (much the 
quire δέ after τὸ μέλλον 


will then be: ‘To them 





80 AGAMEMNON. 


be, thou canst hear when it has come (κλύοις ἄν principal verb, ἐπεὶ 
γένοιτο optative indefinite, assimilated in mood to κλύοις as grammar 
requires): ere that, have none of it (mpd χαιρέτω, lit. ‘ before hand, fare- 
well to it’); ’tis but too early sorrow.’ 1.6. ‘hear it after the event; 
have nothing to do with it (hearing it) before the time; hearing before 
the time means lamenting before the time.’ So that the subject to 


Ὕ 


)» ” ᾽ 4 / y y . γ" 7 4 
ἴσον (ἐστί) is τὸ προ-κλύειν, exactly what some intelligent reader wrote 


on the side, and which has crept into the text. Enger is certainly 


right in reading mpd χαιρέτω in two words; the meaning is clearer 


and it would be more likely to lead to the gloss which has caused all 
the difficulty. πρό is then adverbial, in the Epic fashion. 

1, 254. τορὸν γὰρ ἥξει σύνορθον αὐταῖς is the reading of M. and Ven. 
retained by Goodwin, who explains, ‘for clear it will come out, in 
accord with them’ (the τέχναι Κάλχαντος). But αὐταῖς is a very weak 
word, and very far from réyva:; and the emendation σύνορθρον (Wel- 
lauer) αὐγαῖς (Herm.), ‘clear it will come with the rays of the 


dawn,’ is very near the MSS., and gives a fine sense, and is generally 


δ᾽ οὖν, 34. 
give εὔπραξις, verbal from εὖ πράσσειν : some prefer 
it in two 
whether it will not stand. 
τἀπὶ τούτοισι, ‘as to what comes after.’ 

1. 256. ‘This one sole defence of the Apian land, bound by close 
ties.’ These words may mean either ‘ ourselves,’ or ‘ Klytaemnestra,’ 
who just then enters. ‘The former is perhaps the more natural thing to 
say; but dyxtorov and povodpovpov look like the latter, and in that 
case povddpoupoy, ‘ sole-guarding,’ is (as Schn. remarks) full of irony 
to the spectators who know of her faithlessness. 

᾿Απίας, old name for Peloponnese; it is derived from AP-, Lat. 
agu-, ‘water,’ and means ‘the water-girt land.’ Cp. Μεσσαπία, ‘ be- 


tween the waters.’ 


. 258-354. Scene Il. <Alytaemnestra now comes out of the central 


door, and the leader of the Chorus turns to the stage and addresses her. 
He asks the news, and is told of the capture of Troy, the tidings have 
come by beacon, the stages of which are then described; Klyt. imagines 
the scene in Troy, and expresses a hope that it will end well. ] 

l. 261. ‘ But whether thou hast heard good news, or naught heard but 
hast hope of good, that thus thou art busy with sacrifice,’ in this sense 
the εὐαγγέλοισιν ἐλπίσιν only belongs to the second alternative, to the 
μὴ πεπυσμένη. Mr. Morshead turns it well, ‘ Now be it sure and certain 
news of good, or the fair tidings of a flattering hope, that bids thee 
etc. 


" 


spread the light,’ 
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AGAMEMNON, 
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fav (Franz) ὡς ἔκρανεν is best reading hey suffere 
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lhe MSS. have t le US ἔκρανει ! 


ἀξιοῦσθαι, “ἃ ‘ign’ (rarely -d., Dut quite good 


Greek) 
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μέλειν ἡμῶν Soph 
τῶν ἀδίκων μέλουσι Eur 
l. 371. ὅσοις, dat. 
rarer with 
trampled down,’ 
2. Taro’, opt 
374-376. The MSS. 
πνεόντων μείζον᾽ ἢ δικαίως 
construction. We 
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be inferred ‘ that 
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those who breat} 
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τιθέντες is strange 


αὑτόχθονον, * 
θάμάρτια, τὰ dud 
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" “μι " 
TWV GATTO στράτου, ne common precnal ons 10} κοι "ons ey 


i Ow λ έ y εἰν, iit, 
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n's TO τεθνάναι is also goo L. | | L, ΒΎΥΣ. τύχη, cen 
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DOVOV, OV 


nse, €i7ély or λέγειν 


eaning; πολλὰ χαίρειν 


κλύοντας, ‘anyone 


ΤΊ 
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nour of the day did we eroan, ἀξεωώσομαι, aTaTr7nco 


᾿ 


εἰ λέγοιμι he break in the con- 84. J learni 


! NEES Ids Ce 8) l ΩΣ Nn y r ken ᾿ ‘ver ; NOTTS ary i. 
Tap Sets ‘ ahs ~ 111 LN " “ AX ᾿ς Ἦ δ 1 ‘ +h A εὖ μαθεῖν 
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πάσχοντες OY κλαίοντες enbj Pan? +a " 
χ Ϊ T KA } S ] \ -ing surely ταῦτα. 


‘ . Δὲ Lo a9 
ὃ And agai 


χέρσον, προτὶ χέρσον, Ev χέρσῳ. 
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1. 562. τιθέντες ἔνθηρογ τρίχα, ‘matting our lo like 








AGAMEMNON. 


re to show 
7 } } 
deludex Ι, 


l. 594. γυναικείῳ vou 


l. 597. κοιμῶντες, 


5 
V1TN incense and per 
Ϊ 


I i OW 
welcome—(then the parenthesis )——-take this message, etc. we construe ᾿ : - 
ὁπὼς ἄριστα together, ‘a 11as 1 May, and puta st at δέξασθαι ᾿ 1: γ 5 τ ἃ 
' ( | a 51 ΐ ] a iding . it beseems 
ΕΖ. Eng., 
1,606. εὕροι. Observe t 
᾿ 


OVINE message to Agamemnon. 


- ? 
οἵανπερ οὖν ἔλειπε, ‘ ay, 


like Enclish ‘in s] τυχεῖν 


ων Ἰ 
and πολλοῦῸς are Ὁ 
ηη» Ie itd awkwardness 
καὶ ἄρτι ἀπ᾿ ἐκεὶν Ἴ 
am short, I} 


2. χαλκοῦ Badas. ‘erhaps the best way of taking this dif 


SETLSE 


expression is to 5110] 
liance or rumc 
i.e. than I do of the 


ἐξαγισθέντας, an 


‘crate to death 


Tis ἀληθείας γέμων is effective, 


<lytaemnestra’s speech. 


A difficult couplet. τοροῖσιν ἑρμηνεῦσιν car 


with μανθάνοντι o 


ha 
εἰς 


most likely, as ἐρμην εὺς 


1. 645. 
(oo much of he statement (which expects πῶς πρέπει 
he kind) 
l. 6409. aking the corrected readin; Aye . . θεῶν. 


πεύθομαι, other form of πυνθάνομαι. 


λιμπάνω, pevyw φυγγάνω, λήθω λανθάνω. 


l. 620, could not tell false tidings 
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*storm sé 
ὅπως λέξαιμι the re 


Ι͵ 650 
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a1S Irom 
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a visible trail like other hunters] of tl etc.; a splenc yhrase. 
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100 AGAMEMNON. 


l. 699. ‘ Wrath, lishing, sped to Ilion this marriage 


bond, a trouble indeed,’ a play on the two meanings of κῆδος. 
, , έ . c Ἷ 
l, 700. ἀτίμωσιν πρασσόμεένα, ‘exacting requital for the wrong; 


TLtovras, ‘irom those who honoured, the regular construction 


a ἐπράξαντο 


σεσθαι in ἶ }] Sense, Cf. Evpu με 00] 
65. 

l. 7o:! 
the γαμβροί, or ‘ marri: 


who sang triumphantly 

a doubtful word, either ‘ uns] 
ἵ > ” 

- ὦ pokenly.) τίονταϑ, 


“ | 
nal 


l. 706. ror, ‘at the 


other tune,’ 709. 

e , ι . 

ὑμέναιον is in 

The note is changed, the city wails with bitter lament.’ 
Literally, ‘ learning a new son t (πολύθρηνον, predicative 
the city groans. 


é 


1,711. Mr. Verrall, in the Journal of Philology, 9. 140, ingeniously 


. 


explains αἰν-όλεκ-τρον as a play on ᾿Αλέξ-ἀν-δρον with inverted syllables, 
‘calling Paris (no longe of the fatal 
bridal.’ But we can hardly; 
It would, no doubt, suit excellently with the temper which dwells on the 
significance of Ἑλένα and κῆδος ; but the real objection is not the play 
on the words, but the remoteness of the resemblance. 

ll. 714-16. Corrupt, but not so as to obscure the sense. πολίταν 
of the MSS. ; 
adv. ‘utterly,’ 


πορθῆ (Seidler., H 


-, and the first word must be an 
[ have taken provisionally παμ- 
va διαὶ πολιτᾶν péAcov αἷμ᾽ 


. 
Ι 


ἀνατλᾶσα, ‘having borne a ruined life of lament for the piteous blood 


of her sons.’ 


it. 

λέοντος iviv, ‘lion’: Conington’s splendid and certain 
ils the sense; in the strophe the 
g } the antistrophe that it is grown 
up and become a pest. tvs, old poetic word, from is, ‘ strength,’ mean- 


curs Eum. 323, Suppl. 43. 


e 


ing the ‘ vigorous young ’ 5, 
ἔθρεψεν, habitual aorist, us 
τυτθὸν ἐπέσχε Il. 22. 494; 50 
ἐφύρθη. ; 
1, 718. δόμοις, local ( ‘pic 


from Homer down, e.g. κοτύλην τις 


Construe it by the present, 


NOTES. LINES 699-762. 


ἀγάλακτον, ‘robbed oO 
ng the breast.’ (Othe: γάλακτον 


; the ] 

word 
mporeAciots, 65. 
MSS, ἔσχ᾽, intrans 


is the right reading. 


μηλοφόνοισι σὺν atrais, /ADren: 


into «σιν. 


ἱέρεύς Tis ἄτας, 


παρ᾽ αὐτά, 

κλίνασ᾽ ἐπέκρανεν. 
of the comparison 
first, 

Observe tne 

i thers take πάραυτα, 
however, mistranslate 
says παραχρῆμα.] 


lLvas. “ὙἋὙ 


neighbour, an evil guest, to 
god of friendship, a Fury, a woe Σ 
l. 750. Observe γέρων used as ad] 
Homer down (γέρον σάκος, Od. 22. 
1.751. μέγαν τελεσθέντα ὄλβον. 
estate.’ jectl 
perity or Wealth 


oka’ 


Aeschylus Is rejecting the 
woe; 
Sin. See Introduction, pp. 
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. 700. μ 4 
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AGAMEMNON. 


For the lesser corruptions of 


φάους κότον, which 
as the best sense 
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[Paley S COrFrectl1on, ve ὃ ἔφυσε pov, gets a good 
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» £ é Ad 
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less MSS. ἐσθλά. 
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NOTES. 
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LINES 763-611. 


LTLOL 4, ἢ 





104 A GA ME MNO N, 
(K.), but it better 


our 


Sikas..KAvovres, § 
but with divine insight and j 
1. 816. ψήφους ἔθεντο, ‘ voted 
a transitive verb governing 


the more vivid ψήφους ἔθεντο. G 


ty nene 
LO DICLUTesSGqueness 
.y - 


41. 709 σταντες δ᾽ 08 αὐτοὺς of B 


ns κλήρους ἔπηλαν 


ry 
Jy 


opposite urn he 

and fanciful but quit 

pected votes but did 

κἀδισκοι) were one for condemnation. 


vessel’ 1S of course 


methods of balloting at Athens. [Other 


) 


gen. after TAN poupevy, Paley’s χείλος spi 
1.818. ‘The smoke yet plainly sho 
attributive, not part of the prec : 
l. 819. “Arns θύελλαι ζῶσι 
dying with them the ash sends 
no need to alter 


imagery of 


Destruction.’ 


1.823. I adopt Hern 


: th e M ΝΥ, 
(inappropriate) ἐπραξ. ' 


city.’ Thesame word, ¢pdccw | 
15 used of a net, I 376. 


l. 824. ‘The wild beast of 
in the wooden horse. 
l, 826. ‘Springing its leap, what 
The common story that 
s deserts ; probably tradition varied 


αἱματοξβ, gen, alter ἅδην ; cf. 
130. μέμνημαι κλύων, not ‘ ] 


ard and remember.’ 


l. 533- φίλον τον εὐτυχοῦντ᾽, ‘ 


: ; prosperous friend ;’ 
stantival, as often. 
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1 2 “thd ye ES ! } 1 ; , 
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NOTES. LINES 812-871. 


κάτοπτρον, εἴδωλον, 


Ιη κατοπτρον, 
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emendation ΟἹ MSS. πΏματος Tpeyat νι 


though τρέψαι is an unnatural 
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δεξιώσομαι, 


usually transitive, with acc. 
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1, 856. 
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a chaste and 
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‘the elders and 


had come with one woe another should 
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Agamemno! isuage a little obscure. 
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NOTES. LINES 930-957: 
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Ἵ 


gathered 


asured 


ne; 


oe 
lata nae dose ἢ 
aden, nol LLUCS At 


βαλών is nom. penden: 

serves) that ὄκνῳ να ἃ τὸ 

out in fear’). But it 
j x 


and the anacoluthon is of 


a Δὲ Σ, 4 lia wosss hired mar 
O OS EMLTETTWKE,. CUVUUDAAOV 


’ 
- 


Isc me. 
πρὸ χρημάτων may go 


ne vy no ΟΣ but 


the slaughter of I 


the choru: 


MSS. avr’ ἔπαυσε, and read it 


for a warning, him tl 


> 


killed Asklepios, son 
the dead to life. 


wealth if fear casts out a part with well- 
not founder, with sorrow over- 
The construction is broken: ὄκνος 

1. Itis true (as Κα 


that 


a lamine averted, 


᾿ ὩΣ = 
words To 5 επί γᾶν 


1 


avenged, ne com Ing ven- 


ee 
1 


nd would 


tung’s ἀπέπαυσεν as the nearest to the 

as a question. lid not Zeus slay, 
Zeus 

ealer, with lightning for bringing 


ἁ, } tr .} co ann 
LO the stropnhe ; ANG 


! Ἱ ; 


eifher a line is (as ave marked it) there omitted, or here is something 


superfluous. f the latter, Hermann’s reading Ζεὺς δὲ τὸν ὀρθοδαῇ τῶν 


σὴ y ; ll 
φθιμένων ἀνάγειν ἔπαυσεν (OM 


likely as any other; but it 


l. 1025. “ But were it not 
from winning overmu 


o 


out these bodings ;’ 


house). 
026. ἐκ θεῶν with εἶργε, 
The above is 
sense pro 


‘In crief of 
ΦῪ 


᾿ \ 


‘winding wool, 


ἢ 


ittine vTeE οὐδ and ἐπ᾽ λα βείαλ is as 
{{01ὴ0Ὁ aAvTEe, OVO 6“ €VAQAPEla) 15 a 


lers another 

vue, had poured 

in secret. 1. 6. I take refuge in the 

nd so there may be 

of Agamemnon’s 

really repeating more precisely the notion 
Goodwin’s render! 

posed fo ese difficult lines. 

ht profitable 

τολυπεύω is a Homeric metaphor for 

wool.’ The rapid change of 


g 
is not unlike the poet, 














NOTES. 


[1]. 1035-1071. 

sees Kassandra still 
‘Go within, and take 

more kindly than othe 


comes more impatient, 


even slaves, shar 
κτησίου βωμοῦ, “ἰ 


Ὶ Ὶ ly ci 4 
L Mcluac¢ 


‘ 


coming 
the statement 
reading ἐπιρρέπει may be rig 
ad κ᾿ 4 a 
ἤμησαν καλῶς, 


γ 
l sense is ‘ old- 


h, than 


I 046. l.e. 


-- 


canst, 
MSS. ἂν οὖσα; ay is 


formally conditional 


.) 
πείθοι᾽ Gv εἰ πείθοιο is the 


9  ΦΦ Ἷ 
is ‘thou would’st hearken 1 
χαίροιτ᾽, ‘joy if ye will. 


΄στι oe ᾿ φ 
Ε; 937 70010 μὲν, πὼς ὁ 


The ‘swallow’ 
spe > the non-He 
the twittering of birds. 
Kleophon for his foreign 
So Ay. 1681. 
I. 1052. ‘My words must reach her mind 


κελιδών.ἢ 


l. 1053. τὰ λῷστα τῶν παρεστώτων, ‘ the 
chorus are sympathetic, but see the hopeless: 
treat Kassandra simply as a dazed captive, ἴοι 

I 


LINES 1008-1057 


The 
They 
peak. 





114 AGAMEMNON, 


It makes all the more startling the effect of her possessed cries and pro- 


phetic visions when she does speak. 


l. 1055. MSS. @vpaiay τήνδ᾽, which is no sense. @vpatay τῇδε (D. 


is no use, for the constr. σχολὴ ἐμοὶ τρίβειν Ovpaiay, possible in itself, is 
impossible if @vpaiay comes first. Read θυραίᾳ τῇδ᾽, “1 have no 
loiter here without.’ (Some suppose τήνδε-- τήνδε τὴν τριβῆν, 
τρίβειν : sufficiently improbable.) 

1. 1056. τὰ μὲν .. μῆλα, article separated from subst., 


from Epic poetry, where the article is still a demonstrative or pronoun : 


‘they, the sheep.’ Cp. tad ἐπῴχετο κῆλα Geoto Il. 1. 38 


I 383, ‘they came flying, 
(the) shafts of the god.’ So here, ‘they stand already by the central 
hearth, the sheep ready for the fiery sacrifice.’ The ‘central hearth” was 


the altar of the Ζεὺς ἑρκεῖος, or ‘god of the household enclosure,’ the 
representative family deity: Ζηνὸς ἑρκείου (Soph. Antig. 487) means ‘the 
family.’ Observe the loose local gen. ἑστίας μεσομφάλου, vaguely in- 
dicating the region, again an epic usage, e.g. Il. 9. 219 ἷζεν τοίχου τοῦ 


ἑτέροιο, Od. 1. 23 ἔσχατοι ἀνδρῶν, οἱ μὲν δυσομένου Ὑπερίονος, 26, 12. 27 
ἢ ἁλὸς ἢ ἐπὶ “γῆς 

“ ) >% , 
1. 1055. ελπίσασι, SC. 


‘for ne’er we hoped, There is how- 


ever something to be said for K.'s 


o 


ἐλπίσασι is 


harsh with no preceding dative. 
l. 1061. σὺ δ᾽ ἀντὶ φωνῆς φράζε καρβάνῳ xepi, ‘then show me with 


barbarous hand instead of voice ;’ the lity of a sug- 


a 


gestion is removed on the stage by Klytaemnestra’s meaning gestures. 
> 


” 


1. 1064. κακῶν κλύει φρενῶν, ‘ obeys her foolish thoughts. 
1. 1067. ‘Foam out her spirit in blood,’ splendidly continuing 
metaphor (begun in χαλινόν) of a wild colt. 
1. 1068. ‘I will not waste more words and be thus scorned.’ 
[She goes out resentfully.| 
1.1071. καίνισον ζυγόν, ‘ handsel 
1 % 
tude. 


(Scene IV. (second part), ll. 1072-1177. Kassandra steps out of the 


hry nla’ φ Ἴ ΡΨΟΝ ε μ 
thy yoke,’ i.e. ‘by the new servi- 


chariot and advances to the front of the stage. | 

In this astonishing scene Aeschylus seems to have touched the limit 
of what speech can do to excite pity and terror. The cries come forth 
to Apollo, repeated louder and more wildly as the inspiration grows 
upon her; she smells the ‘rust of murder on the walls’ of the bloody 
house to which she comes a prisoner, and visions rise, first of the past 
wickedness, then of the present; and lastly she bewails, in songs of 
‘searching and melting beauty,’ her own piteous fate. The chorus 
sustain the part of the Argive citizen, sympathetic and horror-struck, 
and finally bewildered and overpowered by her clearer and clearer pro- 
phecies of the bloody deeds that are imminent, 











NOTES. LINES 1055-1099. 


1. 1072. 
looking no doubt ¢ 
πόποι iS 5] 
scholiastic note which translat 
δᾶ is Doric form of ya or γῆ. 
l. 1074. ὀτοτύζω, like φεύζω 
formed from an interjection. 
Λοξίας, name of Apollo, as 
Διὸς προφήτης ἐστὶ Λοξλίας πατρός. 
l.1075. ‘He is not one to need : 
the god of light ( poiBos) and jo} 
to do with groans and laments 
Hades, and the Furies, etc. 
1.1079. προσήκοντ᾽ (observe 
εἶμι, see 16), ‘it beseems him not to 
l. 1081. ἀγνιάτηκ, collat. form Οἱ 
of Apollo as presiding over the out-door 
statue in front of the palace, cf. 107 
ἀπόλλων, ‘my destroyer,’ see ἢ 


and been deceived, and in reve 


ov μόλις, lit. 

SovAia περ ἐν φρενί, 
meaning of περ. 

1. τορι. Read κακὰ καὶ dpravas, as the 
dpr. for xapr.) instead of the nom. as the « 
better to construe ovvicropa transi 
the crimes: and the nom. of the MSS. is due to not seeing this. For 
adj. governing acc. cp. OvpoBdpov φρένα 103 god-accursed 
house, that knoweth many a murder of ki 
a human slaughter-house, a dripping 
in compounds for describing murder 
1175; Theb. 805; inf. 1573. 
‘Savrhptos cannot be passive,’ says Paley, objecting t 


ὁ “ a 
a QTIp 


of 


ing; but it need not be passive; 11 means 
besprinkled floor.’ Perhaps πέδου ῥαντ. ‘splashing 


1. 1096. She sees a vision of the children of Thyestes (father of 


Aegisthos) whom his brother Atreus (father of Agamemnon) served up 
to him at a banquet. The quarrel is mentioned below (1553). 
κλαιόμενα σφαγάς, ‘ bewailing their own slaughter.’ 
Il. 1098-9. The MSS. mostly read jew at the beginning of both 
lines, though M. (acc. Hermann) has ἦ μήν in 1098. This will 
construe: ‘ Verily we had heard thy prophetic fame, but we seek no 


I 2 
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prophets ;’ which 15 very dull sense, and very bad sound. 


Weil and Enger that Suey has been erroneously repeate 


sense is then ‘ we had 


1 


> ae 1: ᾿ 
of thes tnings 


i.e. it does 
to avold ἡμὲν twice; but 1] 


lines as ἦμεν. 


Γανρςοῖϊο ht 
LOTesi2 iit. 


μήδεται, 


but not the cho 
4 | 
broken, and 
emendation 15 
i — | c 41 4 
α reaches forth a-s 
γείνει 
put 
ithout 
with d 
unaerstana 


2 


Tr 


sharing the guilt’ with the δίκτυον ; of Aegistl! 
So Soph, Trach. 1! 


105 


συναιτια, 
ht yet. [Notice the 


o 


dl + ν᾿.» ᾽ 
στάσις, some comm. Pal., K.) construe ‘a troop, 


‘ose it to mean the Furies, alleging ποίαν Epivuy as confirma- 


is true that Aesch. does use στάσις in this sense, but always 


with something to make it clear, as τῇδε στάσει Cho. 114, στάσις apa 
(‘our company’) Eum, 311, στάσις marykowvos ἅδε Cho. 458. To use 
στάσις absolutely, with or defining gen., for the ‘band of 


᾿ δι. , 1.1 ᾿ | 
Furies’ would be very harsh. 
It is better (with Eng., ΚΙ., D.) to take it as meaning ‘ Strife’ per- 


sonified ; this is quite as Aeschylean a usage (Pr. 200, 1088; Pers, 158, 


28; Eum. 977) and the answer ποίαν ‘Epwuv quite as appropriate; 


715; 73 d 
indeed, ular, more so. ‘Let Strife, insatiable against the 
ce stOnINg sacl ice. 





NOTES. LINES 1100-1137. 


᾿ 


5 Kaipta 


robe sn 
k horn !’ 
ελαγκέρῳ, thoug 


" λυ. ἢ | > — | 
ΙΟΙ͂ | rol (,oodadwin, who 


᾿ 


21 reading was μελάαγκερων as 


both the 


110}1} 


The 


στέλλεται and θεσπιῳδὸν 


Ἢ 4 


mn 


1. 1133. 
θεσπιωδοί, both need! στέλλεται, “1 


than τέλλεται, ‘comes: aha the porase 


arr) ic CITT 
rT) I> UU 


T ’ 
ϊ { 


1c terror 


men prophet 
hrase for prophecy, mwoAvemets τέχναι, suits 
I i Σ / P 


() 


born of fear. 
1.1137. θροῶ... ἐπεγχέασα is 
svllable too much. Herm. r ads θροεῖς 


woe, mingling it with his; and most 


culty is that the chorus had not 


correction is ἐπεγχέαι, given by Prof, Cam} 


nas 
y i] μ att 
a ".... 
Ὧν Aescoy- 
J d 


" 


are varied 


τεύχει. τύπτει 
corrupt. 

rest- 

terrifying 


by A hab 


and 
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curred independent ly to me). It is epexegetic infinitive: 
woe I bewail, to mingle it with his.’ 
1.1138. ἤγαγες (so MSS., no alteration nee 


4 


Apollo, as in 1057. 


] 11 Se fr ne iene we sin enn wets ἃ ᾿ 
l. 1141, αὑτᾶς for σεαυτῆς, not uncommon in poetry, as 6. g. 1297. 
l. 1142. νόμον ἄνομον, ‘a wild tuneless measure. ξουθός is an ob- 

lj { T ἢ ᾿ 


plication is to the 


scure word, but its commonest a] e nightingale, as here; 


t 

and such phrases as ξουθοὶ ἄνεμοι, ἐουθὰ λαλῶν, seem to point to its 

meaning ‘ clear-voiced,’ 
1.1145. “Irvs son 


of Philomela and Tereus; the mother slew him 
and ng him ) his father, in rage at finding a 


τον 

rival in her sister 

srs then fled from Tereus’ wrath, and were changed 

nightingale never ceases to lament Itys. 

(Others change the names Prokne and 
mother of Itys.) 

ἀμφιθαλῆ κακοῖς βίον, ‘all her life rich only in sorrow;’ a beau- 

iful expression. The acc. is ] 


Philomela, making the former 


ake icc. Of duration. 
1.1147. περιβάλον γάρ, Blomfield’s satisfactory correction. ‘For 
the gods set round her a | feathery form, and a sweet life, 


i 


without tears.’ 
be said jo have 
The | most ingenious solution is to take 
(with Eng.) κλαυμάτων ἄτερ with περιβάλον they changed her without 
pain, for me remains the sharp sword.’ And this is at first sight 
tempting. But the order is strained and really the same difficulty re- 
mains with γλυκύν. The truth no doubt is this: 
] 


‘a sweet life without αν, 


ῃ that the chorus say, 
* You are like the nightingale, a ceaseless sin ger of sad song;’ to which 
beautiful comparison Kassandra replies in effect: ‘Yes, but how unlike 
in fate; her song is plaintive, but she has no real sorrow: 
free wings and has nought to mar her sweet life: 


Ἷ , 


cruel death. 


she flees on 
I am doomed toa 


1.1150. ‘ Whence hast thou these inspired throes of vain grief, and 
framest in song these terrors with ill-omened cry, and 


likewise with 
loud-voiced measures?’ ὄρθιοι νόμοι are the sustained lyric songs as 
opposed to the δύσφατος κλαγγά or meaningless cries which accom- 
pany them. 


i Heal ‘Whe ce the bounds of thy prophetic path, boding but ill?’ 
who guides you on the path of prophecy? The answer to this 
comes τον 1202. 

l. 1159. ἠνυτόμαν τροφαῖς, “1 throve with nurture.’ 

I. 1163. MSS. read veoyvis ἀνθρώπων μάθοι. The sense is plain : 
‘a new born child could understand ;’ and doubtless the first syllable of 
ἀν-θρώπων contains the necessary particle dy. I have taken Karsten’s 
guess in default of better, 











NOTES, LINES 1138-1178. 


ν᾿ 8 .-.ὕὔ Mi 
l. 1164. Saket for Ony Pare 


makes a proper dochmiac, it 
1. 1165. θρευμένας, 1. 6. cou, ‘ 


woe. The dialectic form @pevpevas 
suit θανατήφορα οἵ 

θραύματ᾽ is tl 
hear 5 i. 6. ΑΝ breaks 


ἄκος, a kind of cogn. 

accusative, lit. ‘they aided no cur 
l. 1172. MSS ». θερμόνους TA) 

πέδῳ, ‘shall | 
it as it stands 
the adj. is awkward 
Various other sugge 
one given in the text, whicl : 
θερμὴν for θερμόν), ‘and shall . , 
ora does not occur for ‘ a drop,’ but ora : ς does, Ap 
may very likely therefore be an old word, an earlier 
Schneid. had al 
formed straight from 
Mr. Munro, who has « 


pointed out that the 


Do 


as ever of two terminations: hat cas =» shou 


I have accordingly done. 
The chorus have expressed 
and emotion at her wild lamen 
ruin! alas for all the sacrifices 
city: she lies low: ! shal ᾿ 
it ‘and shall not I weep?’ and the | | 
μινυρὰ Opeopévas, 1165, and μελίζειν παθη γοερα, 117 
possible: but I rather incline to Mr. Munro 


5» } 


makes better sense on the whole. |} 
l, τίθησι μελίζειν, ‘moves thee to 
thy piteous deadly woes. 
(i. 1178-1330. Scene IV. 
visions is past, and she speal 
then tells the chorus of how Ay ollo’s 
then rising with new inspiration dark! 


murder of the king (1215-1255). Next 


Lireat ly syuocested it, only he read θερμόχουν [he word is 
16 ve | ah all " " 


11g 


στοῦῃης 
ὧν 


Ap. Rh. 4. 626, which 


form ol στα yur. 


and πτὰξ {πτακ- 


7, has 
ve pos 
1 θερμήν, which 


surprise 

our citys 

Ἰοΐ aid the 
“Ὁ... μιν 
ΤΟΙΤΏΘΓΙΥ LOOK 
her wailing 
this at least 
not I 


ὡ 9 
sing, 


+ 
LU 


of wild 
1178-1200); 
her (1198-1214); 


bly announces the 


11 i a 
vellous speech, in 





her crown: and 


οὐδε οἱ : : Ἵ 
phesies the vengeance of Orestes (1256--1 2ι 
the house of blood.) 


294). She then goes sadly 


»Ω 
,. 3 i 


καὶ μήν, ‘and 


καλυμμάτων, the ot! 
λυ γλῶὺς wae ΝΥ « woe ‘ - 
AGUTPOS καὶ μέγας Kadieis Ε ]. 430 λαμπρὸς ἄνεμος Hat 


συνδρόμως best with 


Ἵ 


βινηλατουσ, 
Ὁ =. 


γὼ» ᾿ " ν ws i i 
71 at be συμφθογγος οὐκ εὐφωνος, “οἱ harshest ha rmony,’ an XV- 
moron suggested by xopés; she Furies, οὐ γὰρ εὖ λέγει 
a meiosis, ‘ for its ‘ 


Another bold 
i. 1102. 
see Introduction. p. Xi. 


l. 1193. δυσμενεῖς can be no 


(as Eng. and Schn. observe) a grim 


*And in tum they loathe the brother’s 
Aerope), pitiless to him who defiled it.’ 
l. r1g5. 


é i Ῥ 3 ! - ] 
A babbler, knocking at 


doors.’ 
for ‘a lying impostor’ snch a: he w 
c , 2 δ pYetOr such aS She was cons 


οι του ὦ μὰ ἡ, 
l. ab Η, reads τὸ μὴ εἰόεναιε λόγῳ, ‘that not by 
KNOW; 1.6. ‘that I know wel 


l.” So Pal., K., and others. 
Goodwin points out that Ven. has this 


ras 


: 
nt ¥: But the words cannot 
mean that, withou any pre noun to mark ne change of subject “ὧς th Wy 
stand they must mean ‘swear that you do not know.’ It is better to 


fall back on t] a ject cy ye men 4 " ᾽ 
5 bi on the best supported reading τὸ μ΄ εἰδέναι, and take λόγῳ 
παλαιὰς together (so | NT BN ἐδὼ esl ‘ : “τ i, 
εῃ ἴορε her (so D., Well.): the rhythm is also in favour of it: 
ear witness to me wi Wee ee - aL: 
7 ne 5 ἴο me wilt I know the sins of this house, 
old in story.’ It 


againct thie 3 , 
Stor ne against this int. that λόγῳ παλαιά 
occurs in Soph. O, T. 


they do wot go together 

l. 1198. ‘And how could tk ble of ar 

» 2190 ~ 44nd Now could the noble compact of an oath become a 
cure? 1.6. what good would an oath do? 1 read παιώνιος as one MS 


ee i τὰ, , 
nas it, but 1 1S 4 poet wrote TAIWVLOV, the neuter 











LINES 


NOTES. 1178-122 


te ca 


κυρεῖν λέγουσαν, ‘ tell 
τυγχάνω 1232. 


᾿ 


νὼ 
ἁβρύνεται, ‘ or 

παλαιστής, ‘a 
turesque and bold words. 


‘( ‘ame ve 
Lame ye 


alate’ 


. ya Uw, 
dvaros, certa 


mn avaktTos KOT® 


€¢<p7) evo 


μ = ’ 
Ἵ  ῶ ew > 4 γ᾽ ὸ ΨΥΥΨῚ 
m τῆς ΙΟΧῚ in¢ 615] iacin 


POULLOLS 
TEACH for the ys} (filled + th Σ νυ" ἐν ἡ 
PCasON TOT τῆς Pap ας Wi1tn ED7) LEV OL 
L 41 τ . " la 
through resembl: 


+ 


O φΦροιμίοιξ. But 


the irony of the word 

οἴμοι. Aegisthos ‘watched 
ἢ q ° 

the queen and plotting with 


φέρειν γάρ, etc 
‘Knows not what 


lo if 


ong 


is harsh 


adjective, and the use of adj. for adv. 


hat thea ὁ + 
ha Lie CAL 


Aca | 


can scarcely resist the conviction t 
Madvig’s alteration (following Tyrrwhitt) is 
certainly highly ingenious; he reads: 
"οὐκ οἷδεν οἵα γλῶσσα μισητῆς κι 
λείξασα κἀκτείνασα φαιδρὸν οὖς, 


Arns λαθραίου, δήξεται κακῇ 


' 
th 


ἐκτείνασα: a 


Un 


ind Φ ard ρ ὄνο Us is a very Str 


γ 
ἢ 


νιν 
ange 
> 
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‘knows not what a tongue of the vile she-hound has licked (his 
hand) and stretched out a joyful ear, and now like a stealthy curse shall 


bite him by evil chance.’ The violent stretches of language making the 
} 


tongue (instead of the dog) stretch out a jo ful ear and bite , are hardly 


“.ν 
i 


is a reg are 


too strong for Aeschylus. Still they are strong, and ὃ oe for τεύξεται 


tO put the con 


τοιάδε τολ λμᾷ or τοιαῦτα. 
leave θῆλυς unconnected 
: weak ἔστιν in 
a τύχοιμ᾽ dv, 
1233. ἀμψίσβαιναν 
monster tha 
with a 
m of a bold imaginative name which it 
suits the frenzied Hid 8 of Kassandra to use. ϑύω is an Epic word, φρεσὶ 
Over Il. τ. 342, ἔγχεϊ Over τ. τι. 180. For “Apy MSS. read ἀράν : but 
ἄσπονδος almost requires Apns, ‘implacable war.’ Perhaps Aesch. used 
the other form “Apny, which wou uld adily account for the 
again I511, in the sense of fan ( 
l. 1236. ‘And how she raise μ a Cr 
the battle’s rout, though seeming to rejoice at his a sl 
clearly refers to her e neers ate 
δοκεῖ is ent, 
impression was sti 
l. 1239. ὅμοιον, 
l. 1243. ξυνῆκα, ‘I understood,’ it was past a few moments ago, 
πέφρικα, “1 shudder,’ the horror still present. 
1.1244. ἀληθῶς οὐδὲν ἐξῃκασμένα, ‘no image but the very 
1.1245. ἐκ δρόμου πεσὼν τρέχω, ‘I run out of the track;’ i.e 
astray,’ as we say. The racecourse supplies the most frequent me tap hor 
in Greek. So of madness, Pr. 883 ἔξω δὲ δρόμου φέρομαι λύσσης πνεύματι: 
' ὺν ἵπποις ἡνιοστροφῶ δρόμου ἐξωτέρω. 
man, from such impious words;’ lit, 
ΜῊ well omened,’ dhe. se eing proleptic. But as 
silence is the eure way of ay voiding ill-omened speech, εὐφήμει practi- 
cally comes to mean‘ be 5 
finguzs in Latin. 
Ι. 1248. There is nc ie healing ‘or this tic ing Te ὑφημία might 


47 


ΓΠΟΙΘ +} 


Liis 


» 


εἴπερ ἔσται γ᾽, ‘if it is to be;’ ( πάρεσται 


mean this, he correction is due tc Schiitz.) 








NOTES, LINES 


‘ | five 7) KapT ap 
Most edd, rea Ἵ σκόπει, ana 
»,οὐ . rl . a | 4 setrne ‘ OV) mus 
retain av ana construe, } mt 


oracles.” This makes good sense, ant 
ests ἡ κάρτα Tapa παρεκὸτ 


0323. 
wentes 


being so near TAP), 


keeping av, Which improves the sens , 
far astray from my oracles,’ παρακόπτεσθαι meanil 
aside from.’ 


— 
{1}. 


TEAOVVYTAS 


+ 


> that 


Sword 


ἅμ᾽ ἕψομαι, 
soon,’ makes good SCrsc {1 
better, and is nearer the MSS. (ONTATA®DO if 
struction: and as ye fall 
she throws d 
tion is given by | 
1.1268. ‘Enrich another with woe instead of me,’ a forcible oxymoron. 
(So reading ἄτης with H. for ἄτην, ‘ another curse,’ nut a very appropri- 
ate expression.) 
70. | 
we read μέγα for pera, thus: ‘and having looked down on me, 
robes cout (ἃ utt rl » ΟΥ̓ ZERce is turned eS, console 
error:—({then the parenthesis describing ow they mocked 
her]—and how h seer he Ing uined me, the pr phetess has brought 


me, etc. 





124 


φίλων ὑπ᾽ ἐχθρῶ 


t scorned her: in 


C17 nya’yev 


alteration 


᾽ . 1 . 19 “ἢ, 

1275. ἐκπράξας, aving destroyed, ruined. ik 
δ ὌΗ nh ᾿ ᾿ wy 

mpage Soph. A 1. 1659, 

other sense given, ‘ having 


1277. ἐπίξηνον, ‘a 


kotreLons, ‘when I am +k.” The gen. abs. is always 


κοπεισῃ OF Koneicav, (Schiitz’s θερμόν 


νὰ. ae ‘ like ow wevro 1é) 
. 1279. Ov pry... LIKE ¢ 4 . YE); 
).T. 810 οὐ μὴν ἴσην γ᾽ ἔτισεν. τεθνήξο 


I be in death.’ 


Xestored 
1290, where it made no sense 
1. 1285. ‘ That his sire’s fal 
phrase. Schom. proposes πράξειν, ‘ that 
1. 1288. πράξασαν ὡς ἔπραξεν, ‘ faring 
Soph. O. T. 1376 βλαστοῦσ᾽ ὅπως ἔβλαστε, Eur, Ἡ 
πείσεται. 
I take εἷλον, Musgrave’s correction. εἶχον would mean the 
(‘who were holding’). ἔσχον might do, but εἷλον is nearer. 
1.1289. οὕτως ἀπαλλάσσουσι, ‘come to 
l. 1290. ἰοῦσα πράξω, ‘I shall go to 
mean ‘to do what lies before you,’ to ‘ 
impossible meaning, but the reading 
l, 1292. καιρία, ‘mortal,’ lit. 
1.1297. αὑτῆς for σεαυτῆς, as 
461; Soph. O. C. 930; and for 
1.1300. ‘Yet last is first in respect of i.e. ‘to be 


best off in time,’ ‘to is to gain time,’ as we might say with a 


similar epigram. 


ll. 1302-4. Taking these lines as they are read in MSS., the sense is— 


"7 


Cho. Yet know that thou patient w a brave 


a ἢ. an 
ude 18 all throug 


ὦ far ee i " a ciDermes 11] 
μεν, Tut, formed irom Τεῦνηκα, 11 


y service, 





NOTES. LINES 1273-1324. 


hle 
DI 


:] mi 
ie adeati 


‘t an honoura 


aTe Ἐς om} assionate and cons 


“mv , } 
208i! I ‘ 


€ ὑκλεὼ >, KATOAVE!L 


' 
ἣ 


4 ‘ 
Ὦ More 


εὐκλεῶς κατθανεῖ 


d ἃ new burst of 


, ly ᾽ ν ὃ» 
201 7 


ἔφενξας, fi 
τόδ᾽ ὄζει, ‘tl! 


Wil. 


Ὕ 


5. δυσοίζω, ‘I sh 


ἄλλως, 


ΕἼΤ 


: H 
5S usual l yY passlve 
: 


οὐ θρῆνον 


4 


Loe che rus 


see 
LIke 


} ¢ 
μὶ 


ry 
μῶωι, 


Ows, ana 


ιξ εν οῦμαι 


4 


᾿ 7.7, est 
1e St ΨΨΕ cr 
Lie ucceec Ung 


meaning 


τίνει δίκην 
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; 


slain, ‘ pays the penalty ;’ and also the avenger rive: δίκην, ‘ pays back 
justice’ to the guilty. So it may mean (1) “1 pray for my avengers 

ἘΝ my hateful murderers.’ (2) ‘ For my hateful 
he penalty to my avengers.’ The order is in favour 


Ol 


moner use of τίνω in favour of (2). But for many reasons 
must be regarded as corrupt. τοῖς ἐμοῖς ] 
latives are very clumsy; τίνειν wants an objec 


hardly speak of her avengers, her 


avengers 


᾽ 


ε 


time (Ομο 


ἐμοῦ δρώλωε for ὁμοῦ, δούλης: a p 
εὐμαροῦς co i y prey 
I take Conington’s correction σκιᾷ tis ἂν πρέψειεν, ‘ one 
liken them to a eet +h.’ (Photius says used πρέψαι 
ὁμοιῶσαι). σκιά, ‘an outline,’ cf. σκιαγραφεῖν. [Others 
might seem a sketch ;’ but τις and the aorist are r: 
former.| εἰ δὲ δυστυχῇ, Epic. 


1. 1329. ‘The touch of 
one 
ὥλεσεν, genomic : 

l. ease This -" ὶς explained μὰ οὐ θρῆνον εἰπεῖν θέλω 
the chorus 21). Kassandra gives a wonderfully imaginative ar 
vaithetic sket h of human fortunes; then adds, 
pitiable than that’ (which you pity) ; the 
one hapless lot. 

[She goes in sadly to he | 

[ll. 1331-42. This Ἂ" 1ort chorus fills the interval while Kassandra 
15 going in, till the blows are struck. The drift is, ‘All men desire joy 

+} ο | °f 4 Γ 
without end; even princes never*have enough: now if Agamemnon 


after all his triumph is to die, who can ever hope to be scath 


eless Ὁ 
1, 133: δμκεύλοδιίκνὼν. ‘envied,’ i.e. wealthy, royal. Cf. Horace’s 
Monstrari digito. 
1. 1333. εἴργει, keeps 22 off, i.e. τὸ εὖ πράσσειν, prosperity. 
1. 1334. Perhaps, in view of Cho. 313, τάδε is better taken with φωνῶν. 
l. 1339. ‘An 
dyi 


p* 
d dying for the dead brings to pass requital for other 


"ἢ Δ ἊΝ c 7 , ἷ,. . : 
deaths,’ i.e. dying in revenge for the dead (Iphigeneia) causes a new 
requital in the deaths of others (Klyt. and Aegisth.). Others take 
θανάτων to mean those whom Ag. has slain, i.e. the same as θανοῦσι. 
>» - ‘Cay | 
But the first rendering is much better sense; the chorus are saddened by 
Kassandra’s prophecy (1280 and 1325) of yet other deaths to follow hers 
and the king’s. [Perhaps ἐπιπράξει (Weil) i is right for ém«pavel. | 

1, 1341. ‘ Who could boast to be born with scatheless fate ?’ 

[Scene Υ. (1343- 1447). 


Lhe dying cry of Agamemnon is heard within once and again: the 








NOTES, LINES 1326-1371. 


counsel 1) 


1) aa 


. sii ; 
WI 1 Op! l hes " 
ἀλλὰ ἀρμριώργεηννν ἣν πως ἄσφι AG BovAevpar’ ἡ is the 
nv is due to Goodwin (Am. Phil Soc. 1877), 7 
Hermann’s av πὼς 1 lil 


} 


perchance we can safe counse 


1. 1349. κηρύσσειν βοήν, 
rescue or fight. The Bon wa 
Supp. 730; καὶ εἴποι λαοῖσι 


common Homeric 


νεορρύτῳ (υ 
drawn ’), ‘while the s\ 


l, 1355. πράσσοντεϑ, 


« « 
curious anachronism. 
were members of a free Greek 
1.1356. ‘Spurning the c 
ava i <> 
in action. Observe the 
‘*Tis the doers 


rentlv a sententious shuffling off responsi 


why should ] be 
‘What, to Bip our lives 


“ey 
«< 


these defilers of the house ?’ pig τείνοντες, 
lives.’ ἡγουμένοις, predicate 
1.1365. "τος ὭΣ a 
1.1367. ‘Shall we divine the man 
Epic gen. of zw#telligence about a per 
ference. Compare ws γνῶ χωομένοιο 
ἀκούσω Od, 2. 220. 


: ' Ι 
Ι,͵ 1368. Emphasis on εἰδότας ; knot 


anger. 
1. 1370. παντόθεν πληθύνομαι. Lit.‘I am multiplied from all sides: 
i.e. ‘from all sides I find support’ to approve this vote. Somewhat 


i 
similar, though less strained, is the use l. 604 δήμου ape: χεὶρ 


hand: ails.’ 


ὅπη πληθύνεται, ‘which way the decisive sho 
are unsatisfactory on this word.] 
1. 1371. Observe the attraction κυροῦνθ᾽ ὅπως for ὅπως κυρεῖ ; the 


natural construction of εἰδέναι being with a participle, 
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l. 12°72 


oe” L i 
ἐκκύκλημα, or mac e interior, see Arist 
καιρίως, ‘ 

MSS. πημονὴν 
woe,’ 
this woul 
the optat. as ren 620 and z 
r dpxvorara is used 
herefore it seems better t 
ἄν. This W ould easily Decome 7 )p01 . 1e€n then 
ἀρκύστατον. ‘For ho 


nds, fence the snares 


velkys (necessary correction for νίκης, meaningless) παλαιᾶς 


an ancient fe . the ἄγων 
) 


σὺν χρόνῳ γε μήν, 
course Οἱ 


‘nn that 
OO Lila 


15 paid to Ζεὺς Σωτήρ 
(see note On 245) so 1 paid a third stad to Hades, Swrnp of the dead 
Enger reads Διός, which would imp κατα χθονός, rather needless 


. wy . | ° ' be Ἱ π 7 
with Aidov; improve the irony; and is probable, as it would 


4 


ἢ . + 
De ecasluy 
supplanted by the 


] gloss Aidov. But it is safer to follow the MSS. 

γὼ ε , Ta .".. ᾿ ° ἡ ‘nf 

1355. Oppatver, lit. ‘s “gasps out his life.” H. 
a ς halahac nat ? xarhi ' , Ι | 

)ρυγάνει, belches οἱ whi Lid a¢ ut 1s not necessary: the 


root-meaning ΟἹ Opyuaiva is 


} 
reads ¢ 


mo ent. So Pindar has θυμὸς 


i 
“. , ; cy i aly / 1. . , ᾿ 
ὥρμαινξ νιν Ol. 3. 5.᾽ and /\esch. uses it intrans. Theb. 324 of a 
horse. 


1. 1389. αἵματος σφαγήν, a bol 
‘his life-blood ’ t 


1 ὉΔῚ M4 ᾿ ΒΝ .χγγ ὁ bh 
l. 1390. ‘Smites me with blacl 


Wied 

unsparing 
l. 1392. Joicin th: h in heaven’s sweet rain the corn- 
land at the birthpang of the buds.’ Splendid lin restored by Porson’s 
to nom, OnOp7ToOSs, 


Kat auTot Thuc, 5. 44. 











NOTES, LINES 


1394. Χαίρουτ᾽ ἂν εἰ χαίροιτ᾽, ‘} 


ΠρΡΕΤΟΡΨΤΩΜ, AS ΔΌΟΥΘ, 323, Ferh: 


ῃ 
Ν ᾿ 


just 
15 meta] hori 
} 


oid 
AALS 


564, that 
Thou hast 

1. 1408, πᾶσαμένα 
πάομαι, "to acquire 


1409, τόδ᾽ ἐπέθου Ov 


*7% | 
rit 


ice t 
θύος is a 


‘incense, expla 


the days of old when zs cri 


τότε is better 
l. 418, ‘Who reg 
governed however by προτιμῶν. 
His own daug 


0S 


a} 
ἐπήκοος, equivalent 
I. There is no occasi 


ἐ 
] 
| 
l 


, 


threaten and welcome, for ] 

me by force, thou shalt rule.’ 

as ever, ‘I scorn your threats ; 

> in” The 7, tructian f +} 

est win. he construction of ta ον. 


K 


᾽ > Φ , « j 
395. εἰ δ᾽ ἦν πρεπόντων, ‘had 


I 


ini, alter παρεσκευασμένης is not 
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“i 


poetry and the 


Madv 








Ι » / > , ᾿ ᾿ 
C itau ELLITPETTEL, aTLeTOV 
‘ 1 1 ᾿ 


ligh is thy 


arTiTovy Wwitn 


muc 
fear ( φόβον) 
None are as fine as the AS. reading in the sense Piven aDOve. | ] 
τ = . is ; ‘ - Ϊ Β΄... , "5 "νὼ 
: Aegisthos is ‘a fire’ and “ἃ 1. 1450. φέρουσ᾽ ἐν ἡμῖν, 
Le dl: 


preps, which take dat 


1 


expectation 


4 


re," | 


στήθεσσιν ὀρούσας 1]. 


with her as Agamemnon's sia’ 6.507. Hence we need 


| 


lural is natural in all languages. 50 . 1451. δαμέντος, ‘lai 
οἱ Θησέες TE καὶ Ἡρακλεέες, : 1. 1453. he simpiest and best emendation is to read Epic πολέα 
, ῃ " , . 2 171, -. a ’ 4 γῇ ἈΞ ᾿ ' Φ ν᾽" . ἡ , 
ναυτίλων δὲ σελμάτων ἰσοτριβής, snarins Witt 1 for πολλά with Enger, OMILTINE xa ere and wos 14'72: having bor 
> bench.’ ti 1 sense, and not requirin; much through a woman.’ 


“4 Η L Ju 
2: l {y he) FS Be) ἀν, 1 o “5 


ne 








re of ναυτίλοις, w! would be ἐδάμη ..«Τλάς, 


" 2 ῃ | ᾿ an evn. ον. [ τἰ ᾿ : 
ἄτιμα δ᾽ οὐκ ἔπραξάτην, ‘ay, they deserved their fate. l. 1456. Observe 
φιλήτωρ τῷδ᾽, ‘dear to his heart.’ φιλήτωρ, not verbal from SO Many, 50 exceedi many 

φιλέω, which woul 1] 
1τ . -.. “ρων. ᾿ m3 th H P NOE hac αι οἢ]} , after H > nn. to } . <r 
Hence we must change M5. Tovo to Two, with . Tovoe has casity a ermann, to be para 


>> 
ς 


i 


1 be nasculine word, but from φίλος-ἤτορ, 86]. ll. 1458-61 are very « t and obscure. 


anding the but if so there are 5! lines of anapaests lost. and ἢ 


come from misunderst | 3 the 
for my luxurious correspond very imperfectly. 
She means she has other; the best one can do is to 


K 2 





Omittin 
foie. 


| ἊΝ 

takes ἃ 
6. τριπάχυντον 
τριπάχυιον), ‘thrice gorg 

» δῷ od 
t [47 Ov» 
the 

unknown 


Φ ι 
αἶνον, cognate 


nounced as dissyllal able ; 


syllables re: spectively 


l. 1494. After a paus 


at éxmvewv 


A GA MEM! TON. 


} : ay 5 γ ΤΥ “΄- “ 
and reading with Enger 7 
late forth on thee asa 

r there was str 


he mis 


ni is 


ἢ 


ase OWS. 


thers veipa=ve.aipa, Home 


sych. mentions veipn, 


> Of Woe acc 


yurse the cloak 


ananaectic ctanzs: s+ 
anapa stic stanza must 


πόλεως, βασιλέως, are I, 


required (Synizezis). 


, the sentence 1s Continued 








NOTES. LINES 


Beri na ' 


»} 
A 


πῶ πῶ: 


͵ aa, hag IS. 
πατρόθεν ὃε," 


navoc 


~~ 


ὅποι O€ καὶ προβαινω] 


1525. €pvos 
person treated, azd of the 


from him. .. as he hath dealt with 


] 


Τηρεΐας ἀλόχου κιρκηλάτου τ᾽ ani 


Ὶ 


Com. (Ar. 
veay ἀν- | ἀξια δράσας &K.T.A. 


1526. The τε after πολύυκλα 


Τὺ» 


ἊΝ .᾽ 


Ϊ ον > 4 Pm 
with along; so we find εὐκλείᾶ, aryvoia, 


1467—1 


»Y “7 
Lal KS ap} 
I 


Tk φιγεν εἶαν. « 


dvoid, in J 


torm 


even in 
Ἶφι γέ- 





y 


α πάσχων. 


ἄξι 


Ω 


acas 


ῃ 


μὲν στέργειν. 


— 


» 
ιν 


τὰ 


) 6 


¢ 


ῳ 


Pr 


θάνατ 


ΤῊ 


εν 





φίλεκτος 


7 


αμ 


5 ὅο. 


ive soil.’ 


a 
atl 


) 
: 





ἄξια ὃρ 


yw 
α 


ἄχαριν χάριν, ‘ 


Ν 


.--« 
os 


ily 


en 
AN 1 


augm™ 


Sous, ‘ revil 


OVEL 


» 


Sos avr 


wf 


OVEL 


ny Η] 
erad.y 


' 
‘ 


into 


> am 


Ἢ 


γονᾶν apatov 





AGAMEMNON. 


The probability is that it is a gloss, 
think with Schiitz that the next line is spr 
ran ξένια δὲ τοῦδε δύσθεος πατὴρ πατρί. See next note. 

l. 1591. Probably spurious, πατρί belongin 
ous than friendly,’ is only possible as a joke, when : plied to a man 
who under cover of a banquet murders his brother’s chil lren; and 
Aegisthos is not joking. Moreover, the jingle προθύμως, εὐθύμως is 
Suspicious, the name ᾿Ατρεύς needless, and the rejection of amends 
1590 so neatly. 

l. 1592. “ Feigning 

1.1594. κτένας, 


ee “Ωγ oo oe De δ Rene aed 
LUC wee. EOPUTIT AYVWUEV avopaki 
— . 


, of =? Ἵ 5 > δ᾽’ 
καθήμενος. ασημα ω ITlH a*yvolta Aab 
hands he (Atr« 


in ignorance, etc. 
between τὰ μὲν ποὶ 
however, 
sight seems 
of subject w 
‘ \ = ἢ 
Τα μεν T1007 PN 


We must then take 


after ἀγνοίᾳ) an 
l. 1599. ‘And falls back, 
I have taken 
σφαγήν, from ἀπ-ἐράω, t 
efepaw, is used in ἀπὸ σφαγὴν woul 
certain to get corrupted into ἀπὸ σφαγῆς, and épdw is transitive, 
requires accusative. [ἐρῶν is defended by Prof. Goodwin.] " 


better than the common ἀπὸ σφαγῆς ἐμῶν, ‘ from the flesh 


, 7 ᾿ | ; ? ks 
1601. 1S Trhaps simplest to construe » Sspurning ἶ 

quet 20 azd his curse. I pe me who pleads w 

you, an alder in the cause, συνδίκως governs ine COMmmMon render- 


ing ‘jointly, worse sense, and 


dicos|. The violent crash of the 


ymbo!l (οὕτως) of 
the invoked destruction of the family. Such symbolism is common and 


natural in primitive times when good or 


Φ 





agreement 


τάδ' 


, { γ} > 
na trirem 


W né ΤᾺ 
νέερτέρᾳ ΝΚΟΟΤΊ) 
+ Fs » 5, ΜΝ Ἰ 
lower Oar, nen those < 


9 


μένον, ‘it being ordered,’ ac 


, 


l. 1620. σωφρονεῖν εἰρημένον, ἐν 


Ὰ.: the 


speration bet 


(for νέον) and ai 


TOUS ἥκοντας. 


on e/ 
rection Tovo 7xkKovTos 
it addressed to Aegist 


of γύναι. 
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NOTES, LINES 1628-1672. 


͵ 


Χρῆν «.7.A., ‘Go 


πρὸς δόμους πεπρωμένους, Πρὶν παθεῖν Epfayres 
Ἱ Ἵ “δ τ. ᾿ ᾿ “> 
wit! δεχοίμεθ᾽ ἄν. 
"ν 


Ll De 


) 


βραχέα ταῦτα δ᾽ ἐν καιρῷ λέγει. 


tion . how St re] r wou 
dll, 110) SUTCILY YUL 
‘I was of old suspected a f 


pec las a ioe. 
βαρείαις, ‘with h -ἢ 


οὐ μὴ OF οὔτι LN, 
τι μὴ ληφθω, 
177), ‘No chance 


Ὶ ὁ ὁ 
id ALLL 


AL 
used as a very st 


only. 


᾽.Ψ ὌΡΝΙΝ 
yoked one 
J 


μὴ ϊ ἢ Ι | Φ } V7 4 
-used with verbs, we should read with Karst 


ΜμΏΨ. 
Ey 042. 


l. 1645. 


maha, Khe . 
vy Nas been 





an ‘ thy accom- mt ree: 
" Ρ 
μή ιν Ὶ 672. προτιμάω 
got, which ee 


follo Ws 
δοκεῖς, 16. ἔρδειν 
καὶ λέγειν, ‘to do or κοὐ λέγειν, aS most 
edd. alter. 


l. 1650, ist be civen to A¢ cisthos | 10Ot 
the chorus, answer to it. λοχῖται, 
‘comrades,’ 

1.1653. ie, st: we take the omen,’ as Ken. well 


a 4 , > ς 
it. τὴν τύχην δ᾽ αἱ 
| Klytaemnestra 


Ὶ ᾽ 
cood fortune. 
<> 


0ul 


᾿ 
the tumult. } 





ἢ κ.... γΥ ἀμ" ἃ 
͵ τ΄ he order οἱ t 


ῃ 


he words points tc taking πολλά as pred 


1Cc 
t.’ The commoner render- 
ing, ‘ Even to reap these many woes 15 a bitter harvest,’ is p 


a "ih 
Cou 15 possible, Dut 
ἱ ; 


would rather require τοσαῦτα. 


ll. 1657, 8. Very corrupt. I have taken Madvig’s as 


mendation, πρὸς δόμους, wempwpévors πρὶν παθεῖν, eifavres’ ἀρκεῖν 





> 


Line 620. οὐκ ἔσθ᾽ ὅπως λέξαιμι τὰ peu ἢ καλά. All the commen- 
tators notice here the omission of dy: Paley says it occurs in negative 
propositions. Kennedy follows Peile in saying the optative is due to 
— poet a strange confusion. Enger says the strict Attic 

av: Hermann does not notice it. 
» have escaped ever 
ssages where commentators have regretted 
the want of ἄν in Attic Greek have one common character: 1ey are all 
negative e,’ as Pa 
er direct or indire ect. The following 
(1) Direct. 
Soph. 6 Set 70 mot τις φροντίδος ἔλθοι; (sic Lau 
reav Zev δύνασιν τις Ma we κατάσχοι; 
τί δῆτα δρῷμ᾽ ἐγώ; 
ποῖ τις φύγοι; 
TL κάκιον εἴη 
(: 2) Indirect. 
ovK ἔσθ᾽ ὕπως λέξαιμι. 
οὐκ ἔστιν ὅτῳ μείζονα μοῖραν νεΐμαιμι. 


οὐκ ἔστιν ὅστις πλὴν ἐμοῦ κείραιτό νιν, 
52 ἔστ᾽ οὖν ὅπως ᾿Αλκῆηστις és γῆρας μόλοι: 
(, 206 Ὁ οὐκ ἔχω πῶς ἀμφισβητοίην. 


" J » 
yT 
. 


ph. O. C. 11 72 καὶ τίς wor ἐστίν, ὅν γ᾽ ἔγὼ ψέξλαιμί τι; 
i 


resembles these and should be classed with them. 

[It is true that (2) are not strictly interrogative in form: but just as 
οὐκ ἔχει Ti εἴπῃ (and even ἔχει 8, τι εἴπῃ) are allowed by analogy or ex- 
tension of usage from the strict interrogative form οὐκ oldev or older ὅ, τι 
εἴπῃ, so these instances are really the interrogative optative put obliquely. ] 

Now it must be plain, heey. these examples all in a lump, that 
what they vary from is not the optative with ἄν, but the interrogative 
subjunctive, or, as it is usually calle 4 the deliberative. The subjunctive 
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might be substituted for the optative in all these instances: and in the 
first two it is usually so read, ee agai inst the best MS. authority. 
The difficulty then is this: not why dy is omitted, for the sentences 
are not conditional; but why the zemotze ¢ for n (optative) is used instead 
of the primary form (subjunctive), w 
primary character. 
The answer is that the optative expresses the remoteness, not as usual 
+. g. in past final, or past indefinite, or past ἀεὶ iberatives) οὗ pastness 


(6 ! 
but of possibility: the instinct is to express by optative something more 


out of the 7146. than the subj ctive would have ex] ressed., 
ame e.g. in the first instance Tis κατάσχῃ; γα be 
but the question of 
more treated as 
wild impossibilit 
Or again, in Ar. Plut. 438 ποῖ φύγῃ would be in ordinary circum- 
] but φύγοι, 
f supreme 


TOTNOS, TON), TOMA, TO πὶ ay, 


in a very ingenious paper in the Journal of Philo- 


has endeavoured to show tha A ia ᾿ ) word 19... τόπος. 


ΤΟΤΉ, and ToTaw, all connected with ToTayw, and Meaning ‘conjecture,’ 


115), 
‘divination,’ ‘discovery’ (the verb ‘to divine’ or ‘discover’)—has dis- 


ap peared from many places in our texts, owing to various corruptions, 
such as τρόπος for τόπος, τὸ πᾶν for Tom ir Toray, ee 
In the course of his argument | passages 
from Agamemnon :;— 
1) 161-176. 
2) 681-99 566. 
3) 992-3. 
In (1) (besides many other emendations) he would read in 


( 
( 
( 


Ζῆνα δέ τις προφρόνως ἐπινίκια κλᾳζων 
τεύξεται φρενῶν τοπάν, 
which he construes, ‘but he that prophetically nameth (κλάζων for 
κλήζων) Zeus by titles of victory shall be right in thus divining his 
character. 
In (2) he would read in 681 ὧδ᾽ és rowdy ἐτητύμως, ‘with so true a 
prophecy’ (with such literal truth in respect of his divination). 
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In (3) he would read οὐ τοπᾶν ἔχων ἐλπίδος φίλον θράσος, *1 
discover the welcome assurance of hope.’ 
After carefully consideri ing his arguments, I must own that in all a 


' LINE I 2 
three passages I prefer the MS. readi ΒΞ. ( ) KAd Cay can quite wel | and objects to Mr. 
be used of a loud utterance (cp. 48. 20 ): and τεύξεται φρενῶν τὸ πᾶν, | sah laseti σ 
‘sh: d wisdom altogether,’ is a better sens e than the one proposed, throwing and | 
Indeed “ divinir ig his character’ is ; totally inappropriate expression ; close conjunct 
ys . 11: 64 r+ , ’ 


¢ ra Ὶ ‘ ye , “haractar . 
there is no ‘divination of character is imperative 
p uthority w VET. me also pos: ib] and natura! 
tior ss unlil ] 
ation is less πη] oo on. My translation ‘as ve 
seem quite the right word, as it should properly mean ‘ conject given al}? 3 1 oT" 
opposed to " knowledge,’ and not ‘ prophecy;’ it is tng’ aP] came aka, after 1 
jinding out truth by guessing, not foretelling it: and t » MSS. és τὸ πᾶν 


, first of two such ac 
ἐτητύμως, ‘altogether truly’ (not ‘on the whole,’ as M 


Ἢ - 
aw ι 


which is quite different, but like πάνυ OF παράπανῚ, seems I 
factory. 


. ων “Ὁ .2...... " ie LT CN 
In (3) τοπᾶν θράσος, ‘to discove assurance, 


phrase, waite ov τὸ πᾶν is just what is wanted to express the misgiving 


constantly) ig, in spite of the king hay ing just returned triu mphant 
and sila: ¢ not ype to the full hope’s happy courage,’ as Κὶ, trans- 
lates it. 


emendations as far as the Acamem yn is Sparse Still I am bound 


On th hole therefore I cannot agree in Mr. Verrall’s proposed 
ati 


to say 1ot me ey that the a priori probability is great that 
the rom, τοπάω, etc. wou k 1 disappear from our texts in some places, but 
also that in some of the cia where he would restore them there is 


4 


much to be said for the restoration. 


ITT. 


Lines 1228 sqq. Mr. H. s . J. Munro Journal of Philol. xi. 30) has 


ΓΕ Ὶ 


discussed this passage, and rejects Madvig’s emendation as too violent. 


Fie defends the accusative ofa after τεύξεται : and in objecting to this 1 
think I was wrong. I still feel however that the sentence as a whole is so 
harsh as to be very suspicious: ofa is a long way from se : and the 
other objections seem to me to hold. If ola i is taken with λέξασα, ΕΟ 
is unsatisfactory: the things she ‘ Says and ‘obtains’ are differen 

Mr. Munro’s δοκήν for δίκην (with all res spect be it spoken for so “high 
an authority), I cannot feel to be likely. ‘ Lengthening out the ambush 
of a dark crime ’—a version which puts : a strain on 47n,—is so violent a 
phrase as to be hardly better than the MSS. text. It gives a construc- 


tion to ἐκτείνασα, it is true: but the sense and diction is intolerably 


harsh. 








Abstract 
ἄγγαρος, 
ἄγκαθεν, 3. 
ἀγοραῖος, 88. 
ἀγώνιος, 513 
Accumulation of 
222, g00, 1015. 
Adjective, rare use 
— governing accusat 
αἰχμά, 483. 
ἀλλ᾽ ἦ, 276. 
er: 946. 
carried on, 1048. 
pill ia 406. 
Anachronism, 1355 
Anacol uthon, ¢ 97; 
ἄπτερος φάτις, 76. 
Aposiopesis, fe 567, 1109. 
Art, works of, 241, 416, 802, 1320. 
Article, as demonstrative, 7, 3 97 
— separated from subste itive, 
1056. 
— as relative, 526, 642. 
Attraction, ayer use, δοκῶ, 10. 
— of participle, 1371. 
Augment omitted, 189. 
αὐτός displaced, 836. 
— in compounds, of kindred mur- 
der, 1092, 1573. 
αὑτοῦ for ceavrov, 1141,1297,1544- 


᾿ 


αὐτότοκος,1] 27. 


Beauty of nature, 
Bon, ‘ call to battle, 1349. 


γὰρ οὖν, 524, 67. . 
γε μὲν δή, 661, ‘98 δ 7 , 1213. 


ἼΞ μήν, 1375 


Comparison, abridged, 894. 


τόλμᾶ Mi 370, 
ww; I 509. 
in chorus, 43; | 072. 
δ᾽ οὖν, 34, 224, 676, nig 
Double meanings, 67, 69, : 
612, 699, 781, 857, 91 ἫΝ 


ἐκκύκλημα, 1372. 
ἐξαίρετος, 054. 
» 
εσκέε » 723. 
Epic forms and usages: 
"Article omitted, 
709, 1395- 
— —— χω from substantive, 
056. 
— as ative 526, 642. 
— as demonstrative, 397. 
Genitive of ‘hearing of,’ 1367. 
— local, 1056. 
Dative, local, 27, 558, etc.; see 
Cases. 
— after verbs of motion, 357, 
363, 1450. 
Subjunctive with εἰ, 
syncope, 27, 305. 
Tmesis, 450, 944: 
Bon, 1349. 
δαμεῖίς, 1451. 
ἐπί, dative, ‘against,’ 61. 
ey 207. 


‘but not,’ 1498. 
οἴτε, 50, 
Ψ . cin sae 2647 
ὅπως ἄν with optative, 307. 








+ 


mpo adverbial, 253 


σύν adverbial, 586, 1645 


4 


Euphemism, 1288. 


tvis, 717. 

lonicisms :— 
Τυνδάρεω, $3. 
ἀντήλιος, 519. 
ἐπιλεχθῇς, 1498 

Irony, dramatic, 67 
904, 912, 1225. 

— pathetic, 455. 


καὶ in questions 
καὶ γὰ p οἷν, 
καὶ μήν, I] 

‘and ye 
κυρεῖν, L201. 


524. 


[πὰ 
ἀν 


. 


͵ 
t 


μέν, antithe SiS St 

μὲν οὖν, 1306. 

μέντοι, 644, 896, 

Meta aphor , rustic , 32. 

— aati 494. 

— rapid succession 
ΙῚ » 1435. 


[Φ] 


* iy 
Names, significa 


veipos, 1478. 
νῦν, ‘just now, 


ὅδιος. 104. 


» ῃ . . ω 
οὔ τι py, with adjective, 


ov μήν ΎΕε, 1270. 
οὖν, ‘in short,’ 
— in alternatives, 
ovre omitted, 
Oxymoron, ! 


ws for ὥστε; see ws. 


GE] 


πνόος, 806 
πράσσεσθαι 
πρέπῳω, 24 La 


πρόδουλος, { 


Τε 


Τέλος, 





Strange ap} 

After accusative 
392. 

Accusative 

Apposition to 
1310. 

— loose, 643. 

Duration, I. 

Internal, 1375 


- cognate, I, 
(494. 
Adverbial, 280. 
Absolute, 1620. 
After adjective, 103, 109gT. 
— verbs of sitting, 184, 664 
— στερηθεὶς, 1531. 
πρὸς κόρον, 381 
πρὸς τὸ βίαιον, 130. 


Genitive :---- 
Comprehensive, 
Description, 43. 
Local, 1056. 
Partitive, 961. 
Relation, with 
— - ὕπατος, 51. 

— — εὖ, 379. 

— --- κεκομμένος, 470. 

-- — οὕτω, 0950. 

After κάτοπτος, 307. 

— negative adjective, 311 
verb of ‘hearing about,’ 

— φάτις, 630. 


ccs. Ar 


« 


Separ ation, λελειμμένος, 517. 


ἐκ, ‘after, 330. 


Impera teve ὁ- 
4 


Subjunctive : Id: 


GRAMMATICAL 


7 . . 
LUjinirlive 


Aigi plar nk tos. 


Alex: andros, 61 

Apia, 256. 
passive, Arachnaios 
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